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It's a computerized machine with 201 built-in stitches. 7 
Each stitch can be quickly selected on the crisp LCD screen, - 


which shows you stitch settings and the recommended foot. - 
For quick changeover to straight stitching, an Auto Change 
needle plate, It automatically creates a single needle hole, 


for precise piecing and more. 
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Fashions may change, but essential 
sewing techniques are timeless! 


That's why weve compiled our all-time best 
articles on two easy-to-search DVD-ROMS. 
With quick and easy computer access theres 
no more hunting through back issues and 
you can benefit from important articles that 
are no longer in print. Now, expert help is 
always just a click away! 
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CONTRIBUTORS 


We asked our authors: 








“What excites you more ina 
cvarment—design and silhouette 
or crafted construction? 





JULIEN CRISTOFOLI 
(“Sculpt the Silhouette”): As 

a patternmaker, | would have 
to say that it is design and 
silhouette that excite me the 
most. | really see the creation 
of a toile as a form of sculpture. 
It is fascinating to start from a 
flat piece of muslin and achieve 
a constructed garment in three 
dimensions. The moulage tech- 
nique is also like composing 
music in that each manipula- 
tion of the muslin is like adding 
a note to the piece, and the 


goal is to write a symphony. 
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PAMELA PTAK 
(“Fundamentals: Hand- 
stitched Buttonholes”): 
Design and silhouette 
excite me the most because 
they reveal the thinking 
style and problem solv- 

ing of the designer. | love 

a well-crafted garment, 

but | really prefer a cleverly 
thought-out garment, no matter how it’s sewn. In an 


ideal world, wed get both in every garment! 


ANNINA KING (“Fundamentals: Hand-stitched 
Buttonholes”): | think that the answer would be, 
both, of course! However, if 
| had to choose, I’d rather 
see genius thinking in 
design and silhouette, 
because, even if constructed 
poorly, the concepts behind 
the design and fit can 
inspire the viewer to new 
points of view and excite 
admiration for the de- 


signers thought process. 


SANDRA ERICSON (“The Golden Rule of Proportions”): The 
single factor that excites me in a garment is its cut structure; it is 
second to functionality but more important than surface design and 
detail. lf you use a compatible type of construction for the fabric to 
successfully deliver the structure, you have a winner. The key to 
effective structure and construction decisions is understanding fabric, 


having a broad repertoire of construction methods, and a light hand. 
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LETTERS 





From left to right: associate 
editor Nicole Smith, senior 
technical editor Judith Neukam, 
assistant editor Ariel Price 


to hear 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


We'll focus on fit— 
including bust darts, 


collars and necklines, 
and fitting the full- 
figured woman. Plus, 
you can stop and smell 
the (fabric) roses 
along the way. 
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EDITORS’ NOTE 


Make it Couture 


outure isn’t just about special sewing 

methods. It’s about design, too, and most 

important, about understanding how 
technique serves the goal of realizing fine design. 

In this issue, Claire Shaeffer shares details on 
garments from her own collections to explain 
exactly what “couture” means (p. 54). To put all 
this knowledge to practical use, try making an 
elegant, reversible coat that’s loaded with cou- 
ture details (p. 30), or just add gorgeous, hand- 
stitched buttonholes to your next project (p. 76). 

For those of you who are interested in draping, 
we take you on a tour of the Wolf dress form fac- 
tory, and then Parisian designer Julien Cristofoli 
shows you how to create an original design right 
on your dress form (p. 60). 

Want to learn how to design garments in 
perfect proportion to your own silhouette? The 
golden ratio (p. 36) provides a key formula for 
suiting your figure. And in part two of our con- 
tributing editors’ design challenge, we show you 
two dressy takes on the classic white shirt—one 
in Chantilly lace and the other in silk organza. 

If you're longing for a truly of-the-moment em- 
bellishment technique, take a look at “Fanciful 
Feathers” (p. 22). 

If you’re looking for more couture details, visit 
ThreadsMagazine.com. The Web site has a fresh, 
new format, and it’s still the place to go for origi- 
nal, Web-only content. The site offers great oppor- 
tunities to interact with Threads staff and other 
readers—and it’s a great place to showcase your 
own projects. 

—the Threads editors 


P.S. Threads has two brand-new DVDs now avail- 
able! The Best of Threads, Volume 2 is a fully 
searchable DVD-ROM that provides quick access 
to hard-to-find designer tips, draping techniques, 
custom proportions, and more. In /ndustry Insider 
Techniques, Volume 2, Louise Cutting reveals short- 
cuts and sewing secrets of top designer studios. 


For more information, visit ThreadsMagazine.com 
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LETTERS 


continued 


MAKE IT NEW WITH RECYCLING 
Threads No. 140 was the best I've read in 
a long time. I was pleasantly surprised 
to see “Shirt Tales.” Last summer, I 
was given an old tablecloth that had 
a lot of “cut-out” designs, and it had a 
crocheted-lace trim hem. After careful 
layout and placement of my shirt pat- 
tern, I made a beautiful white shirt that 
is anything but plain! Every time I wear 
it, | gets so many compliments—and 
just four weeks ago, I was given an old, 
white matelassé twin-size coverlet with 
a scalloped edge on it. lam proud to say 
that I turned that into a beautiful jacket 
that looks fabulous with everything! 

I also loved Lois Ericson’s Master Class 
on fabric manipulations. I even went 
to your Web site and printed the bonus 
material! 

—Joyce B. Hoover 
Jacksonville, Arkansas 


POETRY AND PORTLAND 
I really enjoyed the January 2009 issue 
of Threads. Carol Fresia’s poems in “Sew 
ing Haiku’ were fresh, original, and so 
inspiring! On the Road by Linda Turner 
Griepentrog was fun to read since I just 
got back from a trip to Portland and 
saw several of the stores mentioned in 
the article. It brought back many happy 
memories of a wonderful city! 

— Michelle Goggins, via email 


READY AND 
TWILLING 

I absolutely love Ken- 
neth King’s idea of sew- 
ing twill tape together 
to make fabric for 
a classic white 
shirt (Threads 

No. 140, “Shirt 
Tales’). The 

stitch used 

and the wing 
needle give the 
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impression of entredeux and make a 
really cool stripe that you will probably 
never find on a woven fabric; however, Id 
like to know which pattern he used and 
why he used polyester embroidery thread 
instead of regular sewing thread to join 
the strips. 

—Sarah Danks, via email 


Editors’ note: The shirt is an original design. 
Kenneth King chose polyester embroidery 
thread because it ‘disappeared’ into the 
twill tape best as it was stitched. 


SEWING TECHNIQUES ANTICIPATED 
I always enjoy the magazine, but the 
current issue is really outstanding! I can't 
wait to try the techniques in “Shirt Tales” 
and “Velvet Indulgence.’ 
—Pat Hoover 
Helena, Montana 


BEAUTIFUL BOUND BUTTONHOLES 
I look forward to the arrival of every is- 
sue of Threads. It's loaded with so many 
ideas, great sewing tips, and excellent 
instructions and pictures. In the January 
issue, Fundamentals by Barbara Fran- 
gione is excellent. The results are exactly 
as promised—professional. Thank you 
very much for this article. 
—Edith Clark 
Nepean, Ontario, Canada 


HANDLE BUTTONS WITH CARE 
I cant begin to tell you how thrilled 
I was to see beautiful buttons on the 
cover of the November issue! As an avid 
member of several button clubs and an 
author on the subject, I feel it is impera- 
tive that we educate others 
about buttons they may 
have inherited. This article, 
however, missed the mark 
in several ways. The most 
critical oversight was in 
recommending that 
collectors use a hot 
needle tool to iden- 
tify button materials. 


A hot needle should only be used by expe- 
rienced collectors, and it requires a good 
deal of practice and skill to use one. Many 
people have ruined valuable buttons 
from inexperience! The best place to start 
learning more about buttons and how to 
identify them is to contact the National 
Button Society or your State Button So- 
ciety. They can put you on the path to the 
many great resources that are available to 
button collectors of all levels. 
—Jill Gorski 
Colorado Springs, Colorado 


PATTERN NUMBER CORRECTION 
On page 69 of Threads No. 139, you refer- 
ence Vogue pattern 8131, presumably 
a knit T-shirt pattern. Upon asking for 
the pattern in my local fabric shop here 
in Ottawa, Canada, I was informed that 
Vogue number 8131 is a pants pattern. 
Is this is a misprint in your magazine, or 
does Vogue number their patterns differ- 
ently for the U.S. and Canada? 

—Rose Mitchell, via email 


Editors’ note: The correct pattern number is 
Vogue 8151. We apologize for the error. 


SLOW SEWING—GREAT REWARDS 
I have never written a letter of appre- 
ciation before, but I read every letter in 
every issue with great interest. 

When I read the article on Chanel 
jackets (Threads No. 121), it was with 
wonderment. I was amazed that anyone 
would go to such efforts—all that hand 
stitching! Iam a “make haste’ kind of 
sewer; however, the editor's note in issue 
No. 135 on slow sewing changed my ap- 
proach. I had in many ways sacrificed my 
pleasure in the craft in order to complete 
projects more quickly . 

Then I stumbled over a beautiful tweed 
that cried out to see life as a Chanel 
jacket. Once again, I pulled out issue 
No. 121 and followed the instructions 
to the letter—even all that hand stitch- 
ing! I cannot tell you how proud I am of 
the results—an exquisitely fitting, soft, 


Illustrations: Rosann Berry 


supple, and surprisingly strong 
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Brisbane, Australia 


om Ns am. I've just bought two Susan Khalje, Kenneth King, Sarah 
CLASS IN A MAGAZINE | more lengths of fabric Veblen, Sandra Betzina, and so many oth- 


Threads is by far my favor- for more pants,andIm __ ers are worth their weight in gold. I like 


ite magazine. I love all not at all concerned Pattern Review, but I would still like to see 
of it and read every about cutting them more articles on fashion trends since I 
page of every issue. out because I know don't have access to Womens Wear Daily 
I've learned so much they will be great. I just and other trade magazines. Thank you 
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—Bernie Ryan, via email 
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Fitting Pants—Ever” by Claudette Grant have loved every issue—except for the terms. WS wrong side 
in Threads No. 134. I've been trying changes made a couple of years ago. But I 
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TESTED AND SEWN BY THREADS 
A jacket alternative 
Kwik Sew 3624 (KwikSew.com) 


This fun-to-make jacket is flattering and com- 
fortable. A simple rectangular design with op- 
tional sleeves, this style has drawstrings at the 





neckline, waist, and hemline to add style and 


S e et > e a > block wind. A deep V-neck with wide lapels 
d adds visual interest, and gathered pockets 

a re Mm a e lend a sweet, feminine yet sporty detail at the 
hip. Turned-under hems and mitered corners 

of t h e S$ eC give the outer edges a clean finish. You get a 
lot of look for a pattern this quick and easy to 


sew. (Sized Misses’ XS—XL for busts 31-45 in. 





weet sophistication with Dresses are still going strong and hips 32%-47 in.) @ 
touches of nature and and will continue to do so in sTesked by Betiy Brown, Culver Cie calmorni 
gardenwear was the bold sages, kelly greens, reds, 

popular theme throughout salmons, and rusts. Ports 1961's 


the spring 2009 New York run- _ light and airy styles included 
way shows. Carolina Herreras countless tucks and pleats. 


collection featured pretty Here, fluid styles take center 
party frocks and ethereal stage, but regardless of what 
feminine blouses and tops you sew this season, with these 
while Rachel Roy and Nar- patterns, youll feel like you 
ciso Rodriguez highlighted stepped right off the runway. 
an abundance of embellish- 

ments, including bugle-bead Couture sewer Anna Mazur is a 
embroidery and cutouts. SewStylish contributing editor. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
l™ Petite options 

* For knits 





THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


STYLE TIP: To flatter your 


waistline, accessorize this fun 
jacket with a wide belt. 


12 THREADS 








A vintage-style dress DRESS: FOLKWEAR 249 


Bracelet: French Connection (FrenchConnection.com); Shoes: 
Nine West (Zappos.com); Bag: Etienne Aigner (eBags.com) 


Folkwear 249 (Folkwear.com) 


Attain an authentic 1930s look with contemporary construction methods. This reproduc- 


















tion of a frilly, mid-calf-length dress from 1939 allows you to choose whether you want 
flounces at the front neckline, ruffled pockets, or a form-fitting peplum that crosses the 
front and ends at the back princess seams. On the back waist, a lowered gathered skirt 
is a subtle period detail. Small shoulder pleats provide extra ease for bust fullness. 
Hem-finishing instructions direct you to press under the hems and stitch a nar- 
row rolled hem by hand or machine. Our tester recommends drapey, lightweight 
fabrics and a rolled-hem finish for this style. As a bonus, the envelope includes a 
four-page insert that includes historical notes on the fashions of the 1930s. (Sized 
XS-3XL for busts 30%—-54 in. and hips 32%-56 in.) * 
-Tested by Leslie Ashcraft, Tijeras, New Mexico 


STYLE TIP: tn 


keeping with the 
period, replace the 
neck and pocket 
flounces with 
antique, laced 
handkerchiefs. 














A modern shirt 
The Sewing Workshop Collection—Bells & Whistles Shirts 


(SewingWorkshop.com) 
The curved plackets and hanging neck bands that float as you move set these unique 
shirts apart. This pattern has many pattern pieces—with no two alike—but it’s very 
easy to navigate. The pattern pieces and sewing instructions are all grouped by style. 
Our tester recommends following the pattern carefully because any alteration will 
change the fit and shape of the garment. She also suggests shying away from chang- 
ing the length, as the pieces won’t fit together properly. Made in the right fabrics, these 
blouses are dazzling. (Sized XS—XXL [6-22] for busts 31-46 in.) 

-Tested by Margrete Olsen, Danbury, Connecticut 


STYLE TIP: Pin- 


stripes or crisp, solid 
shirting will show off 
the clean lines of this 
interesting blouse. 


Photos: Jack Deutsch, stylist: Julie Hines. Illustrations: Carol Ruzicka 
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PATTERN REVIEW continued 

































































VEST: LOOK 6839 
PANTS: BUTTERICK 5222 


Shirt: Reiss (Reiss.com); Pants: Reiss (Reiss.com); Shoes: Dolce Vita 
(Zappos.com); Bag: What Goes Around Comes Around (NYVintage. 
com); Necklace: H&M (available at H&M stores) 
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A menswear-inspired vest 
New Look 6839 (NewLookPatterns.com) 


This vest pattern’s simple lines make it a quick sew. In the women’s version, cup-size 
adjustments are easily made through the princess lines, and vertical darts make waist 
adjustments in the men’s version simple. These looks are suitable for almost any fabric, 
including home-decorating materials. The collars, pockets, and pocket welts are blank 
canvases just waiting for personalization. This is a great project for teaching novice 
sewers; in fact, our tester is working with a student who is creating this vest from her 
recycled jeans and her father’s ties and shirts. This vest can change the look of an en- 
semble or add flair to eveningwear or holiday attire. This versatile pattern could also 
produce a fun halter top that would fit under a jacket or shawl. (Sized Misses’s 8-18 for 
busts, 31.5-40 in. and Mens’s XS—XL for chests 30-48 in.) @ 


-Tested by Janith Bergeron, Barrington, New Hampshire 


STYLE TIP: Dress 
up your vest for the 
holidays with a rich, 


velvet collar. 


9990900 





A classic pant 
Butterick 5222 by Connie Crawford (sutterick.com) 


Leave it to Connie Crawford to design a perfect-fit pant with a high waist, mock-fly front, 
and in-seam pockets. This pattern is designed for full-figured women, specifically those 
with fuller waists and thighs. The sewing instructions guide you through a test fit and 
show you how to make personalized adjustments. Instructions are detailed and should 
be read entirely before you start to sew, as not all seam allowances are % inch. Crawford’s 
patterns offer great styles for those who do not fit model size, and we love her for it. 
(Sized Misses’/Women’s Petite XS—6X [3-44W] for hips 35-76 in.) + & 

-Tested by Mary Ann Duff 


Alexandria, Virginia 


TTA STYLE TIP: 


Make this your go-to 
pattern, and create it 
in seasonless fabrics 
such as denim, 
stretch cotton twill, 
and wool blends. 























PANTS: MARFY 1666 


Tops: Kenneth Cole (KennethCole.com); Shoes: Nine 
West (Zappos.com); Bag: Etienne Aigner (eBags. 
com); Bracelets: J.Crew (JCrew.com); Beret: H&M 
(available at H&M stores) 


A stylish pant 
Ma fy 1666 (Marfy.it) 


Topped with an asymmetrical diagonal yoke with a belt-like tabbed closure, this pattern 
features traditional European design. The yoke depth ranges from % inch on one side to 
6 inches on the opposite side. Pockets are nestled in the deeper section. A well-placed 
Slanted pocket on the opposite side balances the front welt pocket. Seams run down 
the center front of each leg, opening below the knee to form vents. In place of a zipper, 
the pants have a button placket encased in one front-leg seam. This was our tester’s 
first Marfy pattern, and she loved the challenge of using only the fashion illustration 
and a few pattern markings on the tissue paper for guidance (keep in mind that there 
are also no seam or hem allowances). These patterns are for experienced sewers, but 
they become easier as you become accustomed to them. This pattern is not shown on 
the Marfy Web site; to order, send an email through the Web site’s “Contact Us” page. 
(Sized European 42-46 for hips 36.2-39.4 in.) A 


-Tested by Jenny Freedman, Soquel, California 


STYLE TIP: Layer a lightweight 


sweater over these pants for an 
elegant look. 





A cozy wrap 
Silhouette 85 (SilhouettePatterns.com) 


Two-way stretch knits are the perfect fabric for this knits-only, cape-shaped wrap. Sew- 
ing the three pattern pieces is, as our tester put it, “a piece of cake.” Place the pattern 
on any grain that works best to showcase your fabric. The shape is an oval divided into 
nine, wedge-shaped pieces. The sleeves are inserted into the center to complete the 
style. The %-inch seam allowances show, so for a clean finish, serging is recommended. 
Alternate seaming techniques—Hong Kong, flat-fell, bound, wrapped, faggoting, and 
butted seams—can also be used. Our tester recommends that beginner sewers add 
supplementary match points to the seams because of the tremendous stretch in the 
knit. Depending on the fabric, this wrap is perfect for casual and formal occasions. (Sized 
S-4X for finished busts 40-59 in.) + @ * 

-Tested by Nina Hancock, Midlothian, Virginia 


STYLE ‘TIP: Add faux fur to the 


collar of this little sweater wrap for 
a glamorous winter look. 
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When I need thread of an odd color for hand 
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Standard embroidery floss skeins include six 
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sewing, mending, or sewing on a button, | strands of thread loosely twisted together 


buy embroidery floss instead of standard in a piece approximately 8% yards long. The 
spooled thread. It’s relatively inexpensive threads are easily divisible, and for most 
(as little as 33¢ per skein) and is available in projects, | use one of the six threads; for oth- 
an extensive array of colors, ranging from ers, | use two strands. The greatest benefit 
soft pastels to vibrant jewel tones. They also __ is that | can store the floss easily in a small 
come in variegated, shimmery, and metallic | areain my sewing room, so | can keep many 
colors as well as subtle tone-on-tone color colors on hand without compromising much 


variations. It’s also available in mercerized storage space. 





FLEECE MARKING MADE EASY 
Polar fleece and sweater knits are diffi- 


cult to mark using snips, thread tacks, or 
notches. Instead, put a dot of Wite-Out in 
the seam allowances to mark notches. Or, 
use little clips of masking tape to mark 
notches and other symbols. The easy-to- 
spot tape sticks without falling off. 
—Ann Steeves 
Burlington, Massachusetts 


T-SHIRT FITTING TWEAK 

During a recent wardrobe cull, I held 
back a couple of long-sleeved T-shirts 
to use for practicing neckline finishes 
and various embellishments. Bought 
for their useful colors, I couldn't bring 
myself to wear them because of their 
bad fit. I was thrilled to discover that 
when I pinned a short dart from front 
to back perpendicular to the shoulder 
seam, the fit improved and an attractive 
and unique style line emerged. The good 


16 THREADS 


cotton, satin, rayon, linen, and pearl cotton. 


news is that now I wear these T-shirts 
often; the bad news is I never practiced 
making neckline finishes! 
—Robyn Fellows 
Cobham, Surrey, United Kingdom 


SHARPEN YOUR POINT TURNER 
I work for a small Victorian clothing busi- 
ness, and a customer's husband made 
point turners for all of us in the shop. He 
bought wooden dowels, cut them into 
pieces about 7-inches long, and sharp- 
ened one end with a pencil sharpener. 
They work well as point turners or stilet- 
tos. Theyre not so sharp that they dam- 
age fabric, but are strong enough to ease 
stitching through challenging places. 
—Janet Lewandowski 
Posen, Michigan 


MARK WITH SOAP SLIVERS 


I keep small slivers of hand soap to mark 
darts, etc. I also use soap when I run out 


We will pay for all of the tips we publish. 


—Donna C. Kornfeld, Denver Colorado 


of beeswax (or just can't find it) to use 
on my serger threads when I thread the 
needles. It works just as well, and I know I 
can always find it! 
—Nancy L. Pasulka 
Escondido, California 


CINCH YOUR TOTE 

I recently came across some fabulous 
embroidered corduroy and knew it would 
be perfect for a large tote. I added a wide 
“waistband” to the top front of the bag 
and a separate band on the top back so 

I could insert two, sturdy belts to form 
the handles—much like I would insert 
elastic in a garment'’s waistband. I eased 
one belt through the front channel and 

a second belt through the back channel 
and buckled them to finish. I can change 
the length of the handles by adjusting the 
buckles, and I can change the handles if] 
want to give the bag a different look—or if 
I want to wear one of the belts! Besides 
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Photos: Sloan Howard 
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Great kids’ fashion magazine 


with 40 trendy and fun-to-sew patterns! 
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www.ottobredesi a a. Conn 
PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM | FINLAND 


READER SERVICE NO. 68 


Custom-Made VA | od od ad R S For Every Need 


We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 





| Dealer inquiries invited order quantity. All zippers made to your specifications and 
saai iia s : shipped quickly. Don’t “make do” with a poor selection from 

Four quilting friends Can Jon ih on the fun at another source, order your custom made zippers from ... 

this 4-station sit-down cutting table, a roomy 

66" x 66" in size, cutting mats included, shelf ZIPPER SOURCE" 

storage underneath. Chairs not included. 

See us at: 


America’s #1 Source for Small Quantity Custom-Made Zippers 


sewing & Stitchery Expo, Puyallup, WA, Feb. 26 - Mar. 1, 2009 





: 3000 Tollview Drive Phone: (847) 385-0770 
Intemational Quilt Market, Pittsburgh, PA, May 15-17, 2008 " Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 
www.sew-brite.com 800-252-0276 www.zippersource.com 


READER SERVICE NO. 36 READER SERVICE NO. 23 


A Fashionista’s Fantasy 


FREE RETURN SHIPPING within 30 days PRE aCe 10:0 Seber TOloew 
www.fabric.com 


READER SERVICE NO. 58 
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being pleased with the tote, I'm thrilled 
that my belts have found a new purpose. 
—Sandi Schmitt, Gaston, Oregon 


TAME SLIPPERY FABRIC 
When I work with slippery, hard-to-han- 
dle fabrics, I cover my sewing table with 
Rubbermaid rubber grip. It comes in rolls 
and is normally used to prevent plates 
and similar items from sliding around. 
It's inexpensive and leaves no residue 
(unlike flannel which leaves fuzz). In ad- 
dition, it’s easy to store when not in use. 
—Carla Leinbach 
Charlotte, North Carolina 


SLIPPERY FABRIC TAKE TWO 
Some patterns instruct you to pin the 
lining piece to the fashion fabric piece 
after they ve been cut and to treat the 
combination as one piece. Instead, I 
use the pattern to cut the fashion fabric 
and then lay the cut fabric over a large 
square of lining fabric. Next, I carefully 
baste the fabric to the large, shapeless 
lining and trim the excess lining away 
when I've finished. I end up with nicely 
layered seams, perfectly matched pieces, 
and much less frustration. 

—Brandy Anders, Biggs, California 
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PLASTIC BALL STITCHING AID 
When stitching a small, difficult to reach 
area or darning a small hole, slide a hard- 
plastic “tennis” ball under the area to be 
stitched. It will provide a firm base to 
sew on, plus it makes it easier to stretch 
the fabric while stitching. These plastic 
balls are available in most dollar stores 
and some toy departments. 
— Marie Rebello 
Mississauga, Ontario, Canada 


HOSE-CONE THREAD ADAPTER 
An inexpensive, plastic hose nozzle 
(typically used in the garden) makes a 
fine cone thread adapter for a regular 
sewing machine that has a vertical 
thread spindle. Simply put the nozzle on 
the spindle and place the cone over it. It 
keeps the cone upright and steady while 
you sew! 
—Carol McNeal 
New Orleans, Louisiana 


NEWSPRINT FOR PATTERN MAKING 

I am in-between sizes and decided to 
make a pants pattern. Instead of buying 
pattern paper or interfacing, I purchased 
a roll end from my local newspaper. They 
sell the paper roll ends every afternoon. 


Fabricinventorybinder = 





I got about 20 yards of 36-inch-wide 
paper for less than $3. I had plenty for 
several patterns plus enough to let my 
kids get creative, too. 

—Linda Noll, Winchester, Virginia 


SEW BULKY FABRICS WITH EASE 
Sewing over heavy seams such as those in 
denim jeans and jackets can be difficult 
when beginning or ending a seam. Cut 
three to four, 1-inch-wide by 2-inch- 
long pieces from thin cardboard, and 
then simply tape them together into a 
stack. Place the stack under the back 
of the presser foot when you come to a 
heavy seam. It levels the foot so you can 
sew without missed stitches or broken 
needles. You could use a Hump Jumper, 
but by using cardboard, you can adjust it 
to exactly the height that you need. 
—Margaret C. Story, Goodrich, Michigan 


GINGHAM GUIDES NEW SEWERS 

There's much new sewers can learn by 
practicing basic sewing techniques such 
as curves and corners and simply stitch- 
ing a straight line. When I teach sewing, 
I find that practicing on %-inch checked 
cotton gingham provides an instant 
seam guide to help my students learn to 


~ _—|-—s L use a three-ring binder to keep track of my fabric inventory. 


~~ Transparent sheet protectors store my information 


z) 






/ 


with the help of a free, downloadable fabric-organizer 
page found at OrganizedHome.com. In addition to the 
organizer page, this Web site also provides a download- 
able binder title page, as well as a title sheet to insert into 
the binder spine. Each 8%-inch by 11-inch inventory page 
contains enough space to record three fabrics, including 
source, yardage, width, fiber content, additional notes, and a 
/ place to attach fabric swatches. The sheet protectors keep the 
swatches clean and easy to organize. Now, I can select fabric 


_ for my sewing projects from the comfort of my easy chair! 


—Joni Watson, Indianapolis, Indiana 
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Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 
www.buttonsnboltsfabrics.com 
fabric 1 @comcast.net 


F & S Fabrics 
Los Angeles, California 
310-475-1637 


www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www.janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 
Colorado Springs, Colorado 
719-473-1818 


www.textileophile.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 


www.fabricgallery.net 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.finefabricstores.com/ 
treadle_yard.html 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 


314-822-1213 


www.sewitseamsilc.com 


Waechter's Silk Shop 
Asheville, North Carolina 
828-252-2131 


www.waechters.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 


www. mulberrysilks.net 


Banasch's Fabrics 
Cinncinnati, Ohio 
513-731-5757 
www.finefabricstores.com/ 
banaschs.html 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 
info@theclothmerchants.com 
www.theclothmerchants.com 


27th Street Fabrics 
Eugene, Oregon 
541-345-722 | 


www.2/streetfabrics.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www. josephinesdrygoods.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

fax 412-341-8650 
www.finefabricstores.com/ 
fabric_place.html 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 


www.sewitup.com 





Fashion Affair 

Salt Lake City, Utah 
801-486-7600 
fashionaffair@msn.com 
www.finefabricstores.com/ 
fashion_affair.html 


Threadneedle Fabrics 
Essex Junction, Vermont 
(Burlington Area) 
802-876-2000 


www.threadneedlefabrics.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 
lfabriques@aol.com 
www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 


In Canada: 


Estee's Fabrics 
Edmonton, Alberta 
780-436-7533 


www.esteesfabrics.com 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 


www.galafabrics.com 


Oakville Sewing Centre 
Oakville, Ontario 
(Toronto Area) 


905-844-2782 


www.cakvillesewing.com 


Unique Fabrics are Just a Click Away at 
www.finefabricstores.com 
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stitch in straight lines and smooth 
curves. They can also practice 90-degree 
turns with two oblique stitches across 
the corner to account for turn of cloth. It 
makes it so much easier when they can 
clearly see the right angle. This exercise 
can be challenging until the students 
feel comfortable with their machines, 
but the fabric helps to make the skills 
easier to master. 
—Jan Grover 
St. Paul, Minnesota 


ROTARY CUTTER RIPS SEAMS 
A rotary cutter is an excellent tool for 
ripping seams (use one with a 45mm 
blade for the best results—smaller blades 
don't do the job as well). The technique 
is intimidating when first observed 
(or tried), but it’s surprisingly effective 
without causing unwanted fabric cuts. In 
fact, this procedure is a good option for 
sewers with a less-than-steady hand, as 
it’s easier than using a traditional seam 
ripper. Simply open the seam sufficiently 
to expose some of the seam threads, and 
push the cutter blade against the visible 
threads to sever them. Continue to pull 
the seam open as you cut more threads. 
Unlike regular seam rippers that can 
snag the fabric, the rotary cutter seldom 
causes damage, and it doesn't neces- 
sitate the back and forth motion a seam 
ripper requires. 

In tightly stitched areas, it may be 
necessary to use a regular seam rip- 
per to get started; however, I've found 
that even though you cant distinguish 
the threads clearly, simply pushing the 
rotary cutter into the open seam is often 
enough to begin. Surprisingly, gently 
pushing between the layers of fabric 
with the cutter in this manner typically 
doesn't cut the fabric even though it 
does cut the seam threads. 

Try this technique on a scrap of fash- 
ion fabric before you use it on an actual 
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project. Seam rippers may be better for 
some fabrics than others, but I haven't 
found that to be the case. 
—David Mangels 
Woodinville, Washington 


MEASURE A PERFECT SKIRT HEM 

When a skirt is full or very long, or the bot- 
tom edge is extremely uneven, it’s hard to 
mark for hemming; this method simplifies 
the process. 

Have your subject wear the garment 
and stand on a short stool or other 
sturdy object. A long skirt can fall over 
the edges of the stool. Put a yardstick on 
the floor, and hold it vertically next to 
the skirt. Determine the finished length 
of the skirt, and add the hem allow- 
ance amount, which varies according 
to the skirt style, hem type, and fabric 
used. Mark this measurement on the 
yardstick. Have your subject turn slowly 
in place while you cut the skirt horizon- 
tally using the marked yardstick as a 
guide. When you remove the garment, 
the hem is straight, parallel to the floor, 
and ready to stitch. 

—Judith Neukam 
Senior Technical Editor 


COMPUTER DRAWER FOR SEWING 
If your sewing table doesnt have built-in 
drawers, attach a pull-out, computer- 
keyboard drawer tray under its surface. 
In mine, I store small, frequently used 
notions—extra bobbins, scissors, small 
compartmented boxes that hold extra 
feet and needles, a pin cushion to hold 
pins as I remove them from my sewing, a 
flash memory stick loaded with embroi- 
dery design files, and extra thread for my 
current sewing project. To prevent the 
objects from slipping around as you slide 
the tray in and out, use a nonslip drawer 
lining as a base. 
—Polyxane S. Cobb 
Cambridge, Massachusetts 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books. (You can see our entire 
line of fiber arts books on our Web 
site, ThreadsMagazine.com.) 


This issue’s winner receives: 


Scarves to Make by Linda Lee. Linda 
explains how to reproduce exquisite 
scarf designs from the country’s best- 
known art-to-wear designers. Color 
photography showcases the scarves 
and provides inspiration. ($24.95) 


Shirtmaking by David Page Coffin. 
David shows how to create elegant, 
custom-fit shirts that have a great 
tailored look and fit perfectly. The 
book includes full-sized patterns for 
collars, cuffs, and pockets. ($19.95) 


Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven “how- 
to” approach to mastering classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


Couture Sewing Techniques by 

Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flatter- 
ing fashion choices. She also provides 
hundreds of great sewing techniques 
that will have you sewing like a pro 
in no time. ($34.95) 


"The truly portable sewing table" 
— All About... 

ay) * New Silk CD's 

@ * COLORHUE Dyes 


yy * The Silk Experience 
y * “TIRE” Silk Thread 


Soweh 


sew portable. Sew affordable. 


“DS silk weights” Color Card & Thread Sampler 
e Custom fitted to your sewing machine e Correct height 


, | www.silkthings.com 
e Jake it to class, retreats, on vacation Extremely sturdy 


e Easily converts to a light table e Very lightweight READER SERVICE NO. 6 
e Very affordable e Folds flat 





Visit us at 


AWAITS ey4 USMC 


1.760.377.5378 


Learn from the expert. Now Available: 


The Pillow Lady provides instructional bate Roman 
DVDs to help you create beautiful shades 
pillows and window treatments. 


Wheels 
make it 
easy to 
take it 
with you! 





www.thepillowlady.com 
(408) 379-7689 


© 2008 SewEziUSA. SewEzi is a trademark of SewEzi Ltd. All rights reserved. 
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EMBELLISHMENTS BY SUSAN CRANE 





Fanciful 
le 


Adorn with one of nature’s 
loveliest embellishments 








ature’s abundance—in its 
range of colors and textures— 
never ceases to amaze. This 
is especially true of bird feathers. 
eather colors range from the soft 
ding of doves, sparrows, and 
is to the flamboyant hues of 
ots, peacocks, and flamingoes. 
season, feathers adorn every- 
from shoes and purses to hats 
ckets, making fashion state- 
—subdued and bold. 
an find feathers attached to 
tape, or buy them individu- 
ere, 11 demonstrate how to 
eather embellishments to add 
2 extra glam to your wardrobe 












| e TY. 


thier Susan Crane designs 
in Tucson, Arizona. 





Here, a simple dress pattern (Vogue 
8146) becomes anything but ordinary. 
Rows of trimmed feathers adorn this 
gray sheath just like those found on the 
Burberry Prorsum runway this season. All 
the feathers in this story can be found at 
PlumesNFeathers.com. 
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Create a custom fringe 


Feathers are soft, light, flexible, and fluffy. When they are attached to thread, they 
drape beautifully, make curves easily, and add a bit of style to any plain-Jane gar- 
ment. This method of adding feathers works very well on lightweight garments 
that cannot support the tape edging found on most store-bought, feather trims. 

You can make your trim using any feathers you like and in any color scheme. For 
a more classic look, try large, fluffy feathers or smaller feathers that match the 
hue of your garment. 

First, to determine the amount of trim you need to make, you have to measure 
the garment. Cut a strip of tissue paper that is at least 1 inch wide and the desired 
length of the trim. 


Arrange the 
feathers. Lay the 
feathers in a straight 

line on the tissue 

paper. Machine-sew 

across the base of Vi, 

the feathers twice. Mi , ee ee 
. i 2 


P ioe A 
— «~~ §6=—hCwrL 


™~ 





Create your own trim. 
Personalized feather 
edgings add a touch 
of glamour. 








Tear away the tissue paper. Be careful 

not to pull apart the stitches or tear the 
feathers. Lay the feather fringe in place on 
the garment. 







Sew the trim to 

the garment. 
Machine-sew across 
the top to secure it. If 
your garment is very 
lightweight, try hand- 
stitching the trim to 
the fabric. 


My 
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Attach a feather trim 


Feather fringe is made from feathers glued to tape. The tape is then hand stitching, as it gives a softer finish. If the feather trim is used 
folded over the quills and stitched to reinforce the adhesive. Popular in a straight line, just pin it to the garment, and sew it in place by 
feather choices for this type of trim include pheasant, coque (rooster), machine or hand. If the feather trim is applied to a curve, you may 
ostrich, peacock, and goose. The feathers themselves come in lengths find it easier to first select a Petersham ribbon of the same width 
that range from 1inch to more than 8 inches. Tape trim can be sewn as the tape, and steam it to shape the curve. Stitch the trim to the 
to a hem by machine or hand and can be cut to any length. | prefer Petersham before you apply it to the garment. 


ADD FRINGE TO A HEM 


Determine and mark 
the hemline. Then 
cut the trim to length. 

If you are sewing by 
machine, sew the tape 
to the hem allowance 
just shy of the hemline 
by %4 to '% inch and the 
feathers face down and 
turned away from the 
hem’s raw edge. 


Hem the garment. If 
you are sewing the 
tape on by hand, the trim 
can be sewn before or 
after the garment has 

been hemmed. 












CREATE A REMOVABLE EDGING APPLY A BURBERRY-STYLE TRIM 


Sew snaps to the hemline. 

Interface the hem if 
needed to support the 
snaps. Measure the hem 
circumference, and cut the 
trim to size. Baste or press 
the hemline to mark it. Then 
sew the snap socket to the 
hem allowance 2 inch to 
3/4, inch below the hemline. 
Continue sewing snaps every 
1/, to 2 inches. 


Trim the feathers. Use small 
scissors to cut off the ends of 
the feathers in a straight line. 


Measure the garment, and cut 

lengths of trim to match. If you 
are sewing the trim to a curved area 
on your garment, clip the trim’s tape 
™@ tomake the curve. Be careful not to 
sy cut through any feathers. 





Sew the snap ball to the 

tape. Make sure that the 
Space between snaps on the 
trim matches the garment. 
Hem your garment as usual; 
then snap the trim in place. 













Arrange and pin the trim on the 
garment. Sew the tape of the 

trim in place close to the edge. Layer 
rows of trim, starting at the bottom 
of the design, working your way up. 
Conceal the trim tape. You can do 
this with another feather trim, or 
cover it by gluing on pieces of the 
feathers you trimmed off in step 1. 


Photos: (p. 22 and p. 23, top right; p. 25, top right) Jack Deutsch, stylist: Julie Hines; all others, Sloan Howard. Styling credits: (p. 22) Gloves—Lord & Taylor (LordandTaylor.com); 


Bag—What Goes Around Comes Around (NYVintage.com); (p. 23) Skirt—Zara (Zara.com); (p. 25) Skirt—Reiss (Reiss.com) 





Sew individual feathers 


Feathers attached individually allow the greatest range of application. You 
can delicately scatter a few feathers on your garment, or boldly apply them 
en masse. All types of feathers work for this technique. The calamus (hollow 
shaft at the base of the feather) and the afterfeather (downy part at the 
base of the feather) may be trimmed off if desired. Typically, this technique 
is applied to a sheer fabric such as organza or silk netting, but you can sew 
individual feathers directly to any garment, as shown below. 


Pin the feathers in place on the right side of the 

garment. Work with a few feathers at a time. For dense 
coverage, apply the feathers from the bottom up, and 
overlap the feathers like shingles. 





Add feathers individually to any garment. Here, a white on 
white design makes a subtle and elegant statement. 














ANATOMY OF A FEATHER 


Turn the fabric over, and from the wrong side, 

hand-sew the feathers in place. Stitching from the 
wrong side helps prevent thread from tangling with 
the feathers. Take two to three small stitches between 
the barbs at the base of the feather, knotting after each 
stitch. Repeat for each feather. 


Rachis Get to know the parts of 
| the feather, and you will 
better understand feather 
descriptions at retailers. 













Afterfeather 
B? 
ee 
en ES ¢ - Calamus 
ae (hollow shaft) 
= ? Quill 


“ > a: . 
ew 


ee 
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Bags unlimited 


ccessory lovers, take note: Nancy Zieman makes it a 











breeze to create bags and purses for every occasion and 

every outfit. Her Trace ‘n Create bag templates serve as 
patterns for an endless variety of bags. Each set contains tem- 
plates for several bag styles and easy instructions for tracing, cut- 
ting, and sewing your creation. Once youve become familiar with 
the process, you ll undoubtedly want to invent your own designs 
based on the basic templates. The City Bag collection 
includes rectangular, structured styles perfect for a 
unique laptop case or chic tote. The Town & Country 
collection favors a softer, hobo-inspired shape that’s 
ideal for highlighting a spectacular brocade or 
deliciously supple leather or suede. Just one warning: 
youre likely to find these projects addictive. 
(NancysNotions.com; $19.95) 
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Se er of i ust when you thought Soak for people who have sensitive skin 
couldnt get any better, it in- or allergies. Each 14-ounce bottle 
nee BRE RR EE ter troduces anew version oftheir can wash up to 80 loads, is ideal 
BY Goat 00 esd) WT gentle, no-rinse cleanser that’s for hand and machine washing, 

#1 “ODA (") A, g } ane : completely fragrance free. A bio- and is completely rinse free. 
a - inteinitatall degradable formula for the care of — Scentless is safe for your prized 
Scentless. y | a * the fine fabrics and delicate fibers, quilts, lingerie, and soft sweaters. 
| a ‘your sens | od Sees = Scentless contains no perfumes or (SoakWash.com; 4 ounces—$10, 
C :) 7 head - harsh dyes. This product is perfect 14 ounces—$16) 
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These holders 
come in handy 


hy bother sifting through a bob- 

bin drawer to find a match to your 

thread when you can keep your 
thread spools and bobbins together with this 
nifty little holder. By mounting your bobbin 
spool in this little container and inserting the 
shank of the Handi-Bob into the hole of a thread 
spool, you can store your threads together for 
future projects or everyday use. These bobbin 
holders also have short arms to wrap your bob- 
bin thread around so it doesn't unwind. It's a 
great way to keep your threads in order, and by 
pairing the two spools, youll always have an in- 
stant match. Note: these little holders will not fit 
Singer Touch and Sew bobbins. (NancysNotions. a 
com; pack of 18— $3.98, pack of 72— $9.92) 


| a ea rece a Ste tee nai See ee tag cata Sarena Ane nets =o NUNO 
Volume Two is twice as nice hentai 


on p. 74 is available at: 
eveloped with the support of Vogue Volume Two with Louise Cutting for an up- 





Material Things 

3729 Ocean Front Walk 
San Diego, California 
92109 
MaterialThings.us 


Fabrics, The Best of Threads, Volume close look at shortcuts and sewing secrets 

Two features 50 essential sewing- from top designer studios. This must-have 
technique articles. The fully searchable DVD- __ reference includes techniques such as grad- 
ROM gives you quick access to hard-to-find ing seam allowances, stabilizing edges, and 


sewing information on designer tips, draping making weightless pocket flaps. Nuno Tokyo 


BiF Axis Building 
5-17-1 Roppongi 
Minato-ku, Tokyo 
106-0032 Japan 
03-3582-7997 


threads NUNO.com 


techniques, custom proportions, and more. (ThreadsMagazine.com; Best of Threads— 
Also, check out Industry Insider Techniques, $49.95, Industry Insider—$29.95) 
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NOCIONS om 


n inspiring environment leads to creative 
success, right? So get your sewing area up 
to snuff: Embellish the cabinets and draw- 





These adorable pulls and knobs depict spools of 
thread, dress forms, sewing machines, and more. 
These sturdy furniture accessories feel great to 


ers in your sewing space with on-topic hardware. 





66 All those years of skating and 
dancing have carried over. | can’t 
design anything without thinking of 
how a woman's body will look and 
move while she’s wearing it. 99 


the touch and come in three finishes: antique 
brass, copper, or pewter. They re sure to improve 
the looks of your cabinetry. (SewingHardware. 
com; pulls— $15.90, knobs—$12.10) 


EXHIBITION: 
YVES SAINT LAURENT 


FINE ARTS MUSEUM, SAN FRANCISCO 
GOLDEN GATE PARK 

SAN FRANCISCO, CALIFORNIA 94118 
NOVEMBER 1ST-APRIL 5TH, 2009 


Yves Saint Laurent was one of the most influential and revered 
designers of our time. Come celebrate his life and work with nearly 


130 accessorized garments, sketches, and videos from his collections. 


—Vera Wang 


This exhibition—organized with the Montreal Museum of Art and 


the Pierre Bergé - Yves Saint Laurent Foundation—is dedicated to his 
40-year career as a designer. Original sketches are paired with com- 


pleted looks so you can see the design process from start to finish. 


bookreview 


Menswear tailoring techniques 


Classic Tailoring Techniques: 
A Construction Guide for 
Men’s Wear by Roberto 
Cabrera and Patricia 
Flaherty Meyers (Fairchild 
Publications, 1983) is a prime 
example of the value of 
older publications. With 
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easy-to-follow diagrams, 
pictures, and a thorough 
step-by-step guide, it con- 
tains everything you need to 
know about making a man’s 
suit that isn’t included in the 
pattern envelope. The author 
covers figure flaws, common 


mistakes, and how to fix 
patterns during the drafting 
process. The illustrations and 
the images are simple, and 
the information and consis- 
tent terminology make this 
book a winner. 

($49.50; Amazon.com) 
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Special offer for Threads readers: 20% first-time discount on any online class. Enter code "threads" at checkout. 
http://sewing.patternreview.com 
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Couture Sewing Seminars: The Draping Classes 
in Baltimore, New York, St. Louis, Sacramento, with 


Chicago, Denver, San Diego and San Francisco ; ; 
as Julien Cristofoli 


Couture Tour to Paris: April 20-25 and April 27-May 2 
November 2009 in Beacon, New York 415.392.2910 
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crafting Saag INCREDIBLE COLOR SELECTION 

Seti i Jacquard Crepe 36" $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
® Concise, YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 


well-illustrated Pearl Crepe Jacquard 45' . Satin Stripes 45" $18.95 yd. 


ae: 


guide sheets 3 / aa Silk Georgette Chiffon 44'/45' . Metallic Stripe Chiffon 45° $19.95 yd. 
ecapeanics bf Age “ree, ek China Silk 45" . . Charmeuse 19%mm 45" $17.95 yd. 
SREVIEWEO ed Silk Noil 35°/36" 95 yd. Jacquard Charmeuse 45" $18.95 yd. 
& tested a eins Spun 35°/36" . Silk/Rayon Velvet 45" $19.95 yd. 
——— | Fee Taffeta _ Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" $19.95 yd. 

Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 

kj ch | eee a 100% Linen 32°/36" $10.95 yd. | Dupionni 48"(Hand Woven/Dyed) . . . $18.95 yd. 
Cesions ne - —+_ Silk Peau de Soie . . .30" $15.95 yd./45'$22.95 yd. Silk Crepe, 4Ply, 45° $29.95 yd. 
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| Visit us online Sai SAMPLE DEPOSIT $1 PER TYPE 

| ri ; oe Gt eed ‘ Prices Subject to Change Without Notice 
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Reversible 
Coat 


reversible coat provides double 

the look, double the fabric op- 

tions, and double the fun. The 
coat shown here has a number of cou- 
ture details on both sides. To make it, 
all you need to do is tweak the pattern, 
underline the garment, prepare the 
closures, understitch, and hem. Fabrics 
» that are rarely considered for everyday 
use get achance to shine in this gor- 
geous, two-sided masterpiece; here, I 
chose a medium-weight French wool 
and silk jacquard and a nicely bodied 
cross-dyed silk taffeta. 

In reversible garments, set-in sleeves 
are tricky to successfully turn inside- 
out. Theyre typically made in two lay- 
ers, and if both fabrics have some body, 
the armscyes of double-layer, set-in 
sleeves become bulky. They dont look 
good, and they dont feel good. So, the 
first step is finding a pattern that has a 
suitable sleeve style. 


FIND AN APPROPRIATE DESIGN 
Several style options solve the sleeve 
problems. Cut-on sleeves with sleeves 
drafted as an extension of the bodice 
and raglan sleeves with their straight, 
diagonal seams eliminate the bulky 
armsyce seam. Dropped shoulder 
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seams or sleeves joined to a yoke, as 
shown below, are a more forgiving 
choice. Also, pockets are necessities in 
coats, but with two fabric layers, you 
arent limited to one type. 

This coat design is fairly simple, but 
a little pocket and closure detail add 
extra interest. To enhance the style, I 
added in-seam pockets with flowered 
silk charmeuse for the pocket bags on 
the jacquard side, and I created in-seam 
welt pockets on the taffeta side. The 
jacquard side closes with buttons and 
loops, and the taffeta side has hook- 
and-eye closures. 


ADAPT THE PATTERN 
To begin, eliminate any unnecessary 
seams. The center-back and side seams 
on my pattern are perfectly straight 
and, therefore, difficult to stitch 
smoothly in taffeta. Taffeta is so tightly 
woven that it’s hard to get a seam that 
doesnt pucker along the straight of 
grain. I eliminated the seamline, but 
instead, you could reorient the seam- 
line slightly so that it’s no longer on the 
straight grain. The extra give in the off- 
grain seamline helps smooth things. 
Then, cut the sleeves and their un- 
derlinings on the bias. The sleeve hems 


BY SUSAN KHALJE 





Couture techniques make 
this coat a classic 


will be quite visible—especially when 
theyre turned up to form cuffs—and 
it’s difficult to get a pretty fold along 
that edge if the fabric is folded on the 
straight of grain. Furthermore, the fold 
has to be formed into a relatively small 
circle, and there are multiple layers of 
fabric to deal with. Cutting the fabrics 
on the bias will create layers that all 
fold beautifully. 


CHOOSE COMPATIBLE FABRICS 
Keep in mind that the fabrics you 


use have to work together from an 





Find the ideal pattern. Vogue pattern 8520 
has a suitable shoulder seam and sleeve for 
this coat. 
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In-seam pockets 
on the jacquard side 


WF In-seam welt 
pockets on the 
taffeta side 


engineering standpoint. Cer- 
tainly, a very heavy fabric and 
avery light one would be an 
odd mix; one side would domi- 
nate the other. Look for fabrics 
that have similar weights and 
behave similarly. It’s important 





to choose fabrics that feel good 
on the inside. Obviously, you 
wouldn't want a coat lined with 
textured wool. 

In this coat, the jacquard and 
the taffeta look as good on the 
outside as they feel in the inte- 
rior. And while bodied, theyre 
not overly stiff: they Il be pretty 
to look at and comfortable to 
wear. I underlined the jacquard 
with muslin and the taffeta with 
organza for stability. 

When youre choosing fabrics, 
there are many options. Two 
layers of dupioni would be a little 
light—unless you use plenty of 
firm underlining. Two layers of heavy satin 
would be awfully bulky; the coat wouldn't 
have much drape. Two layers of faille 
would be somewhat stiff and have little 
movement. One layer of faille and one of 
taffeta is a better option, but a faille lining 


= mz 





' 





(which is what you would have, after all, 
half the time) might feel a bit odd. But a 
heavily embroidered dupioni and a heavy 
silk taffeta would be nice. 

I rarely pretreat fabrics, but in this 
case, I recommend that you steam the 
jacquard and the unbleached muslin. I 
find that even when fabrics dont actu- 
ally shrink, their fibers tighten up a bit 
under heat and pressure. 


UNDERLINE FOR SUPPORT 

Couture garments typically have un- 
derlinings. Underlining fabrics run the 
gamut from sheer and nearly weightless 
(silk chiffon) to sturdy (cotton flannel). 

Evening coats are worn more for style 
than protection from the elements. So 
although a heavy underlining is nice 
in a wool overcoat, it would be a little 
extreme for this coat. 

In this case, I underlined each side of 
the coat differently. The jacquard side is 
matched with muslin because the layers 
work together; the tiny cotton fibers mesh 
well with the jacquard’s little wool fibers. 

I underlined the taffeta with silk 
organza because it’s lightweight and rea- 
sonably priced. Both underlinings add 
support from the inside. They won't add 

bulk, but they help the coat keep 
its shape and structure without 




























» Decorative hooks and -_ ~» . Bias loops and ee 
x eyes (not shown).on i —*. __ buttonsonthe _— restricting movement 
a the taffetaside — = ey _—sJacquard side or wearability. 
i" PP wee Carbon-trace the seamlines on 
= FO the underlinings as well as darts, 


. ane - ns, 4 ' center fronts, and straight-of- 
" wr, | “. =e grain lines, as shown on p. 33. 
ee) Then join each pair of fabrics 
along the traced lines with hand- 


applied basting stitches. 


SEW THE GARMENT 

The construction of the coat is 
not difficult. It’s basically a coat 
within a coat—but a number of 
couture treatments are applied 
to the inside. 





It’s important, for example, that 
the seam allowances lie flat. The 
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Carbon-traced marks 
on the jacquard side 


Hand-applied basting 
on the taffeta side 
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Sleeve hem catchstitched to the 
muslin on the jacquard side 


EL 


Sleeve hem with a muslin 
strip on the taffeta side 
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taffeta seam allowances press flat and 
stay in place, but the jacquard seams are 
a little less cooperative. In this coat, if the 
seam allowances on the jacquard arent 
flat, they show through the taffeta. Tame 
them by catchstitching the allowances to 
their muslin underlining. 

Since shoulder seams are off-grain 
and, therefore, unstable, the weight of 
the coat, along with movement, might 
stretch and distort the seam over time. 
Catchstitch the shoulder seams to flatten 
them, but also hand-stitch a strip of bias 
muslin—steamed and pressed and pulled 
to remove all its give—over the seam 
allowances to act as a stay. You could cut 
a strip of on-grain fabric to overlap the 
seamline to prevent it from stretching, 
but on-grain fabric isn't always pliable, 
especially over a curved seam. Bias strips 
are soft and stable. 

Trim the underarm seam allowances 
relatively low, and stabilize the edges 
of the raw seam allowance with hand- 
overcast stitches. 


Reversible garment closures are tricky. 
The closure of one side mustn't disturb 
the design or function of the other. If the 
center fronts abut, decorative hooks and 
eyes are good options. Bound button- 
holes on either side of the center front 
would also work well because linked 
buttons such as large, ornate cuff links 
can go through them, and different 
sets of buttons change the mood of the 
garment instantly. 

The biggest challenge of making 
double-sided bound buttonholes is 
lining them up perfectly and sizing 
them identically. When the coat front 
overlaps, things get a little more com- 
plicated. Loops and buttons work well 
because they are well hidden when the 
coat is reversed. 

Adding bias loops and buttons on 
the jacquard side, as shown at bottom 
on p. 32, is a fairly straightforward 





Shoulder 
seam 





Sleeve 


Support the shoulder seam. Hand-stitch a 
bias muslin strip. 


procedure—just space the loops, and 
choose the right buttons. The loops 
must be absolutely symmetrical, and 
their spacing must be perfect. For best 
results, make a template to use as a 
placement guide. Then just match the 
loops to the template. 

The slightly sportier silk taffeta side 
has decorative hooks and eyes. The 
hooks are attached with shiny silk but- 
tonhole twist because it’s pretty and 
strong. Although stitching through the 
jacquard layer would strengthen the 
stitches holding the hooks, you don't 
want them to show on the jacquard 


Hand-overcast stitching on armhole 
seam on the jacquard side 





Hand-overcast stitching 
on armhole seam on the if 
taffeta side 








Photos: (pp. 30, 31 and 33, right; 34, left) Jack Deutsch, stylist: Julie Hines. Fabric: Jacquard—Mendel Goldberg Fabrics (212-925-9110); Taffeta—NY Elegant Fabrics (NYElegantFabrics.com). Buttons—(on the jacquard side) Montclair Button & Trim 


(MontclairButton.com). Styling credits: (p. 30) Turtleneck—H&M (H&M Stores), Earrings: R.J. Graziano (Nordstrom.com); (p. 33) Dress—Zara (Zara.com), Shoes—Aerosoles (Aerosoles.com), Bracelet—R.J. Graziano (Nordstrom.com) (p. 34) Dress—Max & Cleo 


(Nordstrom.com); Shoes—Franco Sarto (FrancoSarto.com) 





side, so instead, reinforce the areas 


under the hook parts with a little extra 
organza underlining. 


UNDERSTITCH BY HAND 

Couture garments seldom have the sort of 
separate facings youd find in home-sewn 
garments. Typically, the lining comes 
right up to the garment’s inner edges. 
And the lining—in this case, the taffeta 
layer—is kept in place with couture’ 
equivalent of machine understitching— 
small backstitches that go through all 
layers except the outermost fashion 
fabric. In this case, they re worked on the 
taffeta side, and they become a subtle 
decorative element. 

Keep the stitches absolutely even, but 
don't pull too tight; otherwise, they can 
pull through the fabric or pucker. They re 
a lovely example of how couture con- 
stantly combines form and function. The 
stitches hold the layers together nicely, 
but theyre attractive, too. 

Just before you hem the garment, add 
small swing tacks to hold the layers 
together under the arms and along the 
yoke base. Then press open all of the 
seam allowances before you continue. 


THINK OVER HEM OPTIONS 
Couture hems seldom display knife-like 
edges that regular hemlines have. Un- 
derlining each layer pads the hems and 
allows you to apply the hem stitches so 
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they dont show through to the right side 
of the fabric. Treat the hems of each side 
separately; then join them together. 

To avoid creating sharp hem folds, you 
could add additional padding. In this 
case, the jacquard hem doesn't need ex- 
tra padding; it folds quite nicely with the 
help of its muslin underlining, but the 
taffeta hem needs some filling out—on 
both the sleeves and the bottom edge of 
the coat. 

When folded up, the taffeta hem is 
quite flat. To soften the fold, fill it with 
bias strips of muslin. Hand-stitch it along 
the hemlines, and then attach it above 
and below the fold. 

Finally, with a gentle slipstitch, join 
the hemmed layers so they're secure but 
still allow a little movement; the layers 
mustn't be stuck together. A little shifting 
is inevitable and must be accommodated. 

When all the work is said and done, 
you wont be disappointed when you 
put on this glamorous coat filled with 
marvelous couture touches. The best 
part is knowing that there is another 
coat hidden right inside. 


Susan Khalje is a contributing editor. 


Jacquard hem stitched 
to muslin underlining 
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SEWING WITH 
SILK TAFFETA 


Here are a few tips to make 

working with silk taffeta easier: 

e When you buy silk taffeta, make 
sure it has been stored on a tube 
(not folded), and if possible, take 
it home and store it on a tube. 
Creases can be very difficult (if 
not impossible) to remove. 

e Try to place your pattern pieces 
so they’re at least an inch or two 
away from the selvages. Taffeta 
is tightly woven, and as the 
threads get near the selvage, 
they tend to tighten even more. 
This can distort the fabric. 

e Use your sharpest and thinnest 
pins, and don’t pin within the 
body of the pattern pieces; 
confine your pins to the seam 
allowances. Avoid sewing 
seamlines that are parallel to 
the vertical grain because the 
fabric’s tight weave makes it 
very difficult to create a pucker- 
free seam. Instead, shift the 
grainline slightly; the little bit 
of “give” will help the seam 
behave. 

e Press very carefully. Pressed-in 
creases are nearly impossible 
to remove. When pressing a 
seam open, press it first on both 
sides, and then open it up with 
your fingernail. Finally, press it 


carefully with the iron. 
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The proportion rules. Basic matl 
formulas show up in the proportional 
balance of most | 
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the Golden Rule ot 
Proportions 


Use an age-old ratio to look your best 


BY SANDRA ERICSON 


any of us think that it 

takes innate talent to 

design a beautiful object. 
Talent does help, but great design 
really comes from a combination 
of design elements that anyone can 
master. One of the most important is 
proportion—and in clothing design, 
proportion is essential to a successful 
garment. Luckily, getting proportions 
“just right” isn't difficult; all it takes 
is an understanding of a formula that 
designers have used for ages: the 
“golden ratio.” 

Artists and scientists have observed 
this proportional ratio reflected in 
plant and animal morphology, includ- 
ing our own bodies. It appears in the 
spiral of a nautilus shell, the arrange- 
ment of seeds in a sunflower, and 
in the size of our teeth. Surrounded 
by this common structural pattern, 
we take comfort and pleasure in its 
familiar rhythm and balance. Indeed, 
what is technically no more than a 
mathematical description of relative 


sizes has become a guiding aesthetic 
principle—a simple yet powerful one. 
The golden ratio not only helps 
you recognize why an object looks 
beautiful but also provides a method 
for creating harmonious designs. For 
clothing design, you can use the ratio 
in two important ways: First, you can 
analyze your own body proportions 
and learn where your figure differs 
from the ideal. Then, you can work 
with the golden ratio to correct those 
proportions through the design of 
your clothes. It isn't complicated, 
and the knowledge you gain from 
trying the techniques shown on the 
following pages is priceless. Working 
with the golden ratio, you ll be able 
to make garments that look great on 
the hanger and, best of all, that flatter 
your particular figure. 


Sandra Ericson taught at the City 
College of San Francisco for 30 years 
and is the Director of the Center for 
Pattern Design. 
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Design by the numbers 


First, there’s the math. The golden ratio (also called the “golden section” or the “golden mean”) enables anyone to achieve the best 
balance of style lines, lengths, focal points, and all other details of a garment’s design. 


To understand the golden ratio, review the Fibonacci Series shown below. When any number in a series is the sum of the previous 
two numbers, a pattern forms and can continue indefinitely. Interestingly, the ratio of each number to the one before it is almost the 
same: 1.6 plus or minus a hundredth or so. Take a number from a Fibonacci series, and divide it by the number before it, e.g., 34 divided 
by 21. You'll get about 1.619. 1.618 is the golden ratio. Use this ratio to determine the best proportions between any two parts. 


andes CO enies 
12 8 5 8§ 43 2 8% 
34%+21=1.619 
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When designing your own clothing, con- 
sider four levels of proportion to achieve 
great design: 


The proportions within one part. For 
e example, look at a skirt’s width in 
proportion to its length. 


The proportions among parts. Compare 

® style features adjacent to each other, 
such as the size of embellishments next 
to one another. 


25 °e teh 


The proportion of one part to the 
© whole. For example, compare the 
overall length of a skirt to the 

whole dress or your body. 


The proportion of the whole garment 

® inrelation to its context. For example, if 
you want to wear a wedding dress with 
a train, take the church's aisle length 
into consideration when designing 
your train. 













The three-to-five rule. 
The golden ratio is 
roughly three parts 
to five parts. So if you 
divide any length by 
eight, three of the 
parts will be in perfect 
proportion to the 
remaining five parts. 


If we apply the golden ratio to these pro- 
portional levels—some are more obvious 
than others—we can reassess a design's 
success on its own and ona specific person. 
To demonstrate the third rule above, as- 
sume that 40 inches is the distance from 
your waist to the floor. Divide that number 
by 1.618, and you find that the perfectly pro- 
portioned skirt length for your height or leg 
length is 24% inch, as shown at left. 
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Photos: (p. 36) Shell—Phil Cardamone, Cauliflower—Shaun Pimlott, Butterfly—Mike Bentley, Leaf—Mark Strozier, Sunflower—Tobias Helbig, Flower—Marcelo Piott, Aloe—Dean Birinyi, Fern—Ray 


Roper; (. 41) Toon Possemiers. Illustrations: Rosann Berry 


Gear up with helpful design tools 


Because the golden ratio is all about numerical relationships, you could find 
yourself doing a lot of math. Luckily, there are design tools to make this process 
easier. All of the tools below can be found at CenterForPatternDesign.org. 
















THE CALIPER 
The large caliper allows you to measure the length 
or width of any part of the body in two dimensions 
to calculate the ideal proportions for garment sections 
and details. To use it, simply open the arms of the tool, 
and clamp them around the part you want to measure. 
At the hinge of the caliper, a window displays the 
distance between the two arms. You'll need a cal- 
culator to determine the dimensions of the 
other part by multiplying or dividing the 
distance on the caliper by 1.618. 


THE PHI RULER Bl: 


This ruler comes in four lengths, and you can simply look at the tool te 
to obtain a correct proportional length—no calculator necessary. 
The phi ruler is double-sided, giving you the option to quickly find the iz 


smaller or larger proportional companion to your measurement. To = 
use it, measure the first length with the true measurement edge of E 
the ruler. Next, find that measurement on the opposite edge to locate = 
the complementary measurement. - 
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*\,. THE PROPORTIONAL GAUGE 
\,__ The proportional gauge eliminates 
| all number references and simply 
has three points that work to- 
gether in perfect proportion 
\ (as on a pantograph, two 
“, points give the correct dis- 
tance for the third point). 
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Demystify the 
“ideal” shape 


To determine exactly where we have a pro- 
portional discrepancy, we first need to learn 
what are considered the “ideal” proportions 
of the human form. 


Most of us have struggled with our propor- 
tion problems for years, but the solution 

is actually selecting clothing shapes that 
better complement our existing figures. The 
master grid for the human body will help 
you understand what is considered ideal, 
and from there, you can make more flatter- 
ing garment choices. 

A wonder of nature is that the height 
of the average person’s head, from top to 
chin, divides into the height of their body 
seven and a half to eight times. Remember 
the eight-part formula—three parts to five 
parts. This type of ratio is found throughout 
the human form. If you look at the waist 
position, you see that it is three head 
lengths below the top of the head. The 
distance from the waist to the floor is five 
head lengths. 

Triple half your head length for the best 
shoulder and hip width (they should be the 
same). The waist is as wide as the head is 
long and two-thirds the hip width. 


Top of head 


Chin line 
Base of throat 1% 


Shoulder 1% 


Waist 
Elbow 


0) 
@ 
2) Bustline 
3 


Widest part 


@ of hips and 
end of torso 
Fingertips 4% 
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Analyze your own proportions 


To apply this information, develop your own croquis, and compare it to the ideal. 


DRAW A CUSTOM CROQUIS 
Comparing your shape with the ideal proportions shown on p. 39 can help you develop more flattering designs 
in your clothing. To make a personal croquis, tape a large sheet of paper to the wall, and stand in front of it. Have 
someone trace around you, marking the waist, bust, and other proportional landmarks. You can also work ina 
smaller scale, using a photo of yourself. 

To determine your own proportions, use your head length to draw the ideal grid on your tracing, and note where 
your figure differs from the grid. The final gridded croquis below are diagrams of real women. The figure variations and 
places where each of their proportions diverge from the ideal are marked with an “X.” 


FIND YOUR BEST SILHOUETTE 

Now, armed with the knowledge of precisely where your proportional problems lie, you can zero in on the best silhou- 
ette. For instance, if you want your waist to appear narrower, choose a silhouette that puts your waist width into more 
ideal proportion to the sweep of your hem, e.g., an A-line skirt. To address the proportions within a part (the second 
level from p. 38), you might design a yoke of the same fabric in which the seam is placed lower on the hip to create a 
better hip height-to-width relationship and help give you an overall taller, thinner appearance. 


The golden ratio at work. In the first figure below, the that area in and lengthen the legs. Skirt and sleeve lengths also 
shoulders were built up to balance the hips and sloping follow the golden ratio. On the third figure, shoulders were 
shoulders. Diagonal style lines bring in the waist and add extended and squared to balance the hips. A diagonal-cut 


length. The second figure was belted at her true waist to bring divides the figure % to % and obscures the bust and waistline. 
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It’s all in the family. Wolf forms ranging from 

| toddler to adult custom figures line the hallways 
and stock rooms of this family-run factory in 
Englewood, New Jersey. 











Peek Inside a 
Dress Form 


Tour the Wolf factory, and learn how form affects function 


n a quiet corner in Engle- 
wood, New Jersey, sits a 
neat warehouse, distin- 





guished mostly by its very 
large windows and the 
colorful, well-tended flower beds in front. 
But inside this building are sights that you 
would never anticipate. Picture a well- 
rehearsed corps de ballet, or the storage 
area of a museum of antiquities, or per- 
haps the terra-cotta soldiers of Xian: the 
halls are lined with hundreds of human 
forms of different sizes and shapes. Each 
one is beautiful in its own right but all the 
more splendid as part of a large array. It’s 
easy to lose yourself wandering through 
the crowds of silent figures. The neat rows 
of bodies and body parts are certainly an 
unusual sight but, surprisingly, not creepy. 
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This is the Wolf Form Company, Inc., 
a factory that’s been making and sell- 
ing garment-fitting forms for nearly a 
century. And while technology marches 
on in every aspect of the garment 
industry, Wolf has been making their 
dress forms pretty much the same way 
since the beginning. As their many loyal 
customers in the fields of design, manu- 
facturing, and fashion education will 
testify, their method is tried and true. The 
crest-shaped label or the stenciled name 
“Wolf” on dress forms can be found in 
such diverse locales as the workrooms of 
Ralph Lauren and the classrooms of the 
Fashion Institute of Technology. 

Recently, owner Burt Hunton gave 
members of the Threads editorial staff a 
guided tour of the Wolf factory to show 


BY CAROL FRESIA 


how these classic forms are made. We 
were captivated by the beauty of the 
forms at every stage of production and 
impressed by the quality of craftsman- 
ship that goes into each one. For us, a 
dress form will never again be just a 
dress form. 


STANDARD OR CUSTOM, 

THE CHOICE IS YOURS 

Were used to seeing dress forms intended 
for design and display purposes: They re 
standard womens sizes, with symmetri- 
cal, well-proportioned figures. But that’s 
just the tip of the iceberg. Wolf produces 
forms from preemie infant, to plus-size 
woman, to “the Pavarotti” for men, 
which is popular with opera-company 
designers. In addition to a wide range of 
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standard sizes, the company can make 
custom forms based on a set of nearly 30 
body measurements. Manufacturers and 
designers often have multiple forms cre- 
ated in the size of their preferred models. 
And in a world of vanity sizing, Wolf will 
stencil any size you want on your form! 

While the basic dress form—armless 
and extending from neck to a straight- 
skirt-shaped hip and thigh area—is 
the most typically requested model for 
sportswear and streetwear design, the 
Wolf company manufactures variety of 
other styles: bridal or cocktail forms, 
which have more defined busts and 
shaped buttocks; bifurcated forms with 
legs; bathing suit forms with defined 
busts and swimsuit crotches; slacks 
forms with and without collapsible hips; 
coat and suit forms that include shoulder 
caps to support heavier garments; mater- 
nity forms; and intimate apparel forms. 
They even offer removable arms and feet 
for some styles. 

One of the most popular orders is the 
half-scale womans dress form. These 
diminutive figures are used for design- 
ing, draping, and merchandise display. 
Each measurement is exactly half of that 
used to build a standard-size form, but 
the dainty half-scale forms appear much 
smaller than that. If youre interested in 
creating original designs but don't have 
the space or budget to purchase a full- 
size dress form, a half-scale form is an 
excellent choice. 


THE MOLDS ARE THE BUSINESS 

The Wolf factory doesn't house much 
heavy machinery. Mostly, it’s equipped 
with hand tools, a sewing machine or 
two, and the raw materials of the dress 
forms. The true backbone of the business 
is the collection of plaster molds that are 
used to shape the papier-maché core of 
each form. Carefully aligned in upright 
rows, these molds imbue the workroom 
with a sense of gravitas, both figuratively 
(they resemble ancient sarcophagi) and 
literally (theyre enormously heavy). As 
Burt points out, the heavier they are, 
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Precise markings 
are essential. Each 
form is marked he on 
along center front | ’ | 
and backandat | ~ 
various intervals 
along the vertical 
lines shown 
above. Pins are 
placed when the 
form is complete. 


Simple but ingenious: the collapsible 







shoulder mechanism. The form’s sides are 
cut along a modified princess line, hinged 


near the side waist, and the spring and 


trigger sections are attached inside. 
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Photos: (p. 42) Carol Fresia; (p. 43) center, Judith Neukam and all others, Carol Fresia; (p. 44) top left, Carol Fresia and all others, Judith Neukam; 


(p. 45) top right, Carol Fresia and all others, Judith Neukam; (p46) top right, Judith Neukam and all others, Carol Fresia; (p. 47) Judith Neukam 





Molding the papier-mdaché is a lot like arts and craft class—in theory. Cardboard 
strips are soaked in water and then pasted inside the plaster mold in multiple layers. 


Trim your seams. Even dress forms need to be neatened up. 
The dress-form maker smooths the area where the back 
and front of the papier-maché molds are joined. 


The freshly molded 
papier-mdaché shell 
reveals how the 
torn cardboard was 
applied. The tiger- 
striped effect will 
eventually be 
hidden by layers of 
batting and linen. 
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Forms in formation. These papier-mdaché shells are marked and 
ready for their next stop: covering. The marks ensure that all 
essential information gets transferred to the finished form. 


They come in all sizes. This 
queen-size form was custom- 
made to display hosiery. 
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the less likely they are to be stolen. And of papier-maché topped with batting, a 
because they re plaster, they can be re- cotton knit covering, and then a linen 
paired if broken with nothing more than outer covering. All of the materials are 
household glue. purchased in the United States and are 
Wolf's archive of molds extends back to _ biodegradable. Even the glue used for the 
the beginning of the companys history, papier-maché molding process is non- 
providing a uniquely physical record of toxic, so the workroom is safe for Wolf 


the changes in the ideal figure type from employees; there's no off-gassing, and 

the early 20th century to the present. the factory produces no environmen- 

From the Lillian Russell look ofacentury tally harmful waste. 

ago, with a tiny waist, pigeon breast, and Burt insists on using Irish linen, which 

bustle back, through the slender flapper he buys from a U.S. importer. In order for 

era, to the casual shape of today, these fabric to slide and drape properly on the 

molds tell the story of womens fashionin —_ form, the linen must be tautly applied. 

a way that empty garments and stylized After it’s been stitched onto the form, 

illustrations can't. employees dampen it with a sponge, and 
it shrinks to fit without any wrinkles. 

A GREEN DRESS FORM? 


What's underneath the smooth linen CRAFTSMANSHIP MAKES 
dress-form cover is essential to the life THE DIFFERENCE 
and usefulness of the form. Wolf forms The employees who actually build the 


are made of a multi-layered, substructure forms are an assorted group, most of 


46 THREADS 


Rows of plaster casts resemble ancient sculptures. Some of the molds 


are nearly a century old. 


whom had no relevant experience when 
they started their training. But Burt points 
out that they all have one thing in com- 
mon: they love working with their hands. 
This is essential, because nearly every step 
of the sculptural process is done manually. 
When you look at a Wolf form, remember: 
it wasn't cranked out by a machine; it was 
handmade by specialists. 

The first step in making a form is to se- 
lect a mold. For custom and semi-custom 
forms, different parts of the figure are 
made in separate molds and then spliced 
together. The sculptor lays the form open 
on a table, and lines it with several strata 
of papier-maché (strips of water-soaked 


cardboard and glue). Although the process 


is pretty basic, it calls for some essen- 
tial refinements that result in a durable, 
long-lasting form: the paper strips have 
to be torn with alternating grains, and 
smoothed out carefully to remove all air 
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bubbles between the layers. The completed 
paper shell is 94- to 1-inch thick. 

After the back and front of the form are 
complete, they re joined along the sides. 
These seams are trimmed, and the form 
goes into a drying kiln for several hours. 
The dried form is now a sturdy shell 
ready to be covered. First though, some 
forms are equipped with Wolf's patented 
collapsible shoulder mechanism. As any 
dressmaker or designer will tell you, 
collapsible shoulders are one of the most 
useful enhancements a form can have. 

Cotton batting is used to lightly pad the 
form; in fact, each form is molded to be 
¥ inch smaller than the desired finished 
measurements, and subsequent layers 
of covering bring it up to size. A tube of 
stretchy knit fabric is pulled over the bat- 
ting, and then the final linen cover is ap- 
plied. For each mold and form size, Wolf 
keeps a set of patterns for cutting out the 
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linen covers. While seamstresses sew the 


neckline, waist, and princess seams of 
the cover by machine, the side seams are 
sewn by hand—a job for only the hardiest 
of stitchers. 

On the linen-covered form, mark- 
ings are placed: a tape for the waistline 
and pins to indicate the bust level, the 
neckline, hip, and other important body 
landmarks. Finally, the form gets its wire 
“cage skirt and is mounted on an adjust- 
able metal stand. It is then wrapped, 
packaged, and ready for shipping—or for 
pick-up by the purchaser. The completed 
form is much more than a sewing and 
design tool: it’s a work of art that reflects 
decades of design experience, an under- 
standing of the human form, and the 
integrity of true craftsmanship. 


Carol Fresia writes, sews, and plays ukulele 
in western Connecticut. 
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n issue 140, three Threads 
contributing editors 
shared their renditions 

of the classic white shirt. 
Details they dreamed up 
included channel-stitched 
edges, a pin-tucked collar 
and sleeves, and fabric made 
from strips of twill tape. This 
time, two contributing edi- 
tors went dressy: Mary Ray 
with tattersall organza and 
Susan Khalje with Chantilly 
lace prove once more that the 
classic white shirt can take 
you anywhere. Either of these 
shirts would look as fabulous 
paired with a taffeta skirt as it 
would with blue jeans. 
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DESIGN CHALLENGE, PART 2 


Start with the 
pattern. The 
tattersall shirt is 
Vogue pattern 7063, 
which is out of print 
but still available 

at VoguePatterns. 
com. The lace shirt 
was adapted from 
Vogue's basic fitting 
pattern 1004. 
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R..J. Graziano (Nordstrom.com); 


Kay Unger (KayUnger.com); Earrings 


Photos: (pp. 48, 49, 50, and 52) Jack Deutsch, stylist: Julie Hines; all others, Sloan Howard. Styling credits: (p. 50) Skirt 


(p. 52) Skirt—J.Crew (JCrew.com), Bracelet—Forever 21 (Forever21.com) 






Underline for modesty 


The fabrics | chose are a little fussy to handle, and they’re white, so they need some special attention. 


Then, carefully baste through the center 
? of each piece to hold the layers together. 

Use your hands to smooth the fabric from 
the center out, and pin the layers together along 
the outer edges. Don’t worry if the edges don't 
match. You just want the fabrics to lie together 
smoothly. Trim away any excess lining fabric that 
extends beyond the edges of the fashion fabric. 


back pattern pieces 

from the fashion and 
lining fabrics. With right 
sides up on both layers, 
place the sheer fabric on 
top of the underlining. 


1 Cut the front and 


China silk 





Makearawruffle : 


Find the true bias on the fabric 
by folding the selvage edge to 
meet the crossgrain. Press the 
fold, and cut along the crease 
with a rotary cutter. Cut 2-inch- 
wide strips to equal three times 
the length of the neckline and 
sleeve hems. Baste along the 
center of the bias strip; then pull 
the bobbin thread to gather the 
ruffle. Stitch over the basting on the garment edge to attach the ruffle. Fold 
the ruffle closed, as shown above, and topstitch the fold. 
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The secret is in the 
4 sheer underlayers. 
i China silk underlining 
% and an organza 
. facing keep this 
» shirt lightweight. 
BS. 


Mark the darts on each piece. Because 
3 the fabric is white, mark it with tailor’s 

tacks; they're quick to make and easy to 
remove if you use silk thread. 


the center of the dart. This ensures a 


( Hand-baste through both layers down 
smooth dart. 


Opt for the cleanest finishes 


To prevent plaids from clashing when used in mul- 
tiple layers, choose silk organza for the facings. Use 
French seams at the shoulders and sides. To sew 

a French seam, start with the wrong sides of the 
fabric together, and sew with a %-inch seam allow- 
ance. Trim both seam allowances to slightly more 
than % inch. Press the seam together as you've sewn 
it; then press it to one side. Turn the garment right 
sides together, and sew with a %-inch seam allow- 
ance to encase the previous seam. Press the seam 
allowances toward the back. 
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with Ch antilly 4 
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By Susan Khalje 
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classic white shirt should offer time- 

less style, beautiful fabric, a design 

that flatters, and be something you 
can wear more than once. My design ideas 
initially ran the gamut from something 
classic worked in piqué with a little cuff and 
collar detailing to a silk taffeta wrap with 
dramatic pleated silk edging and a tie. Then, 
I envisioned a spare and architectural ver- 
sion worked in three- or four-ply silk crepe. 
But in the end, I entered familiar territory— 
working with fine lace for a couture evening 
take on the classic white shirt. I happened 
to have a piece of beautifully embellished 





French Chantilly lace. The embellishments 
are generous yet subtle. They re dense along 
the scalloped borders and airier in the body 
of the lace; variety adds a nice touch. Mir- : = . : ee aa Elegant precision. With 
rored lace motifs on the center front give the ae =~ mirror motifs and pearl- 
shirt a regal elegance. | a = button-punctuated 

3 = scallops, this top would 
look equally stunning worn 


Susan Khalje teaches couture techniques 
open over a camisole. 


internationally. Visit SasanKhalje.com. 


By THREADS 








Settle ona style 


| like fairly fitted bodices, so | knew 
the lace would be a good match. For 
all its beauty, embellished Chantilly 
lace is not a fabric that benefits from 
draping, so the primary challenge 
(and the most fun, really) is to place 
its embellishments to their best 
advantage. | used the most heavily 
beaded parts at the base of the sleeves 
and collar—and on a cummerbund. 

| always work with a muslin, and 
in this case, it was invaluable. Lace 
is best cut out in a single layer and 
a full set of pattern pieces to guide 
the best motif placement is essential. 
| put the muslin pieces face up on 
my worktable, placed the lace on 
top of them, and moved the muslin 
around until | was happy with the lace 
placement. Once that was determined, 
| thread-traced the seamlines on each 
piece of lace; there’s really no other 
way to mark them. 





Copy the pattern piece. Lay the lace over 
shape on a double-layer construction that looks light as air. the muslin pattern piece, and trace the 
outline with thread. 


Employ sheer strength 


Strength is an issue with lace; | plan to fa eas 
wear this blouse more than once, so | knew PMT RENO Gi 
it would need a little beefing up. | like to Se tgty, Pareiss 
underline lace with a fabric called “Swiss 
illusion.” It’s a very lightweight, flesh- 
colored patterned knit that disappears 
under lace. |! put it under the sleeves, inter- 
mittently tacking the lace motifs to it, so 
the layers would work together. | cleared 
the beads from the seam allowances to al- 
low machine-stitching with a zipper foot. 
To finish the sleeve seams, | left one of 
the illusion seam allowances wide, wrap- 
ping the other three with it (see sample 
at right). | sewed decorative pearl buttons 
every inch or so along the sleeve seams— 
just for fun. 

Flesh-colored silk organza underlines the 
body of the shirt, giving a firm structure 
on which to place and shape the lace. It 
also firms up the area to which the collar 
is attached. The closure is traditional loops 
and pearl buttons with a small underlap 
along the center front. The blouse could be 
worn with a camisole or a pretty, long-line 
foundation garment for modesty. 


a 


Invisible underlining. The skin- 
toned Swiss illusion shown above 
disappears under the lace and 
makes an invisible seam finish, as 
shown at left. 
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Learn what distinguishes haute couture 
from ready-to-wear BY CLAIRE SHAEFFER 


54 THREADS 


Photos: Greg Rothschild 


n the realm of fine dressmaking, there are three categories: 

haute couture, made-to-order, and luxury ready-to-wear. 

A French term, “haute couture’ literally means “high 
sewing, and it’s sewing of the highest quality with incredible 
attention to detail. Haute couture may be the highest quality, 
but that doesn't mean theres no place for ready-to-wear or 
made-to-order. Each type of fashion sewing has its own rules 
and its own traditions. I'll show you how they differ—and 
why—so you can choose your favorite approach to sewing. 


CUSTOM SEWN VERSUS MASS PRODUCED 

Luxury ready-to-wear includes everything you see in bou- 
tiques and womens specialty shops. Designed for the brand's 
target customer, ready-to-wear garments reflect the manufac- 
turer's image and fit within a specific price range. Garments 
are mass produced using factory methods, which like most 
home-sewing methods, rely on precision cutting so raw edges 
can be matched accurately when they are assembled. During 
construction, there are no fittings or bastings of individual 
garments. Generally, they are designed to have hanger appeal 
and are attractive on a variety of figure types and sizes. 

As its name implies, made-to-order designs are cut only 
after they have been ordered by a customer. Many—but by no 
means all—made-to-order garments are cut to fit the client's 
measurements, but they are still typically assembled like luxury 
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See the difference. Bellville Sassoon black sequin made-to-order dress 
(1); Christian Dior red haute couture dress (2) ; Christian Lacroix black 
luxe ready-to-wear dress opposite its pink lining (3); and the back of 
an Ungaro ready-to-wear jacket (4). 


ready-to-wear using factory methods. Individual garments are 
rarely basted or fitted during the construction process. 

In contrast, haute couture designs are fitted many times 
during the construction process for a specific client who has 
ordered them. Some of these fittings are on the client herself, 
but many are on dress forms that duplicate the client's figure. 
Equally important, there is a preponderance of handwork. 

On a more subtle but still significant level, “haute couture’ 
implies that the designer's clients come to him or her to be 
dressed, as collectors go to an artist to purchase fine art. This 
was an innovation of Charles Worth, the “father of haute cou- 
ture. Before Worth, fashionable women took their fabrics to 
dressmakers and told them how to design their dresses. 


GUIDELINES FOR SEAMS 

Since narrow seam allowances are faster and easier to stitch 
accurately than wider ones, seam allowances in ready-to-wear 
range from % to 1 inch. The narrowest seams are used to join 
facings to the garment sections and for knits. The widest seam 
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allowances are used on vertical seams with 
little shape. The haute coutures traditional 
wide seam allowances drape better and allow 
alterations to be made easily. Plus, the seam al- 
lowances are frequently of uneven widths, as in 
the red dress shown on p. 54. To assemble the 
garment accurately, all seamlines are thread- 
traced. Garment centers and crossgrains are 
also thread traced to be used as guidelines dur- 
ing the fittings. Haute couture is quite different 
from factory production. The seamlines—not 
the cut edges—are matched when the garment 
is assembled. Fabric patterns are easier to sew 
when seamlines are matched, and many sec- 
tions are sewn with the wrong sides together 
or from the right side, so it’s essential to see 
the seamlines marked on the right side and the 
wrong side. 

Narrow seam allowances are used at all 
price points on sheer fabrics. On ready-to- 
wear, French seams are sometimes used, but 
most seams are serge finished. On couture, a 
narrow overcast finish is most popular. French 
seams are often hand stitched, and flesh- 
colored bindings are often used to conceal 
armscye seams. 


THE DETAILS MAKE THE DIFFERENCE 
Some differences in the finished garment are 
obvious, while others are easily overlooked. A 
few can only be spotted by a well-trained eye. 
For example, it’s easy to see the differences be- 
tween machine serging and hand-overcasting 
or hand-rolled and machine-stitched hems. 
Another easy-to-identify difference is the use 
of linings in a ready-to-wear dresses as op- 
posed to an underlining with no attached lin- 
ing in a couture dress, as in garment 2 shown 
on p. 54. 

A frequently overlooked element is a gar- 
ment section that has been intentionally 
shrunk and shaped. My favorite is jacket lapels. 
This technique is used on men’s jackets, but it 
is rarely seen on womens ready-to-wear. 

Another comparison I particularly like is a 
stand collar. On ready-to-wear, the collar is cut 
with a curve so it fits the neck attractively; in 
couture the stand is cut as a straight strip and 
shaped by shrinking one edge. 

You are less likely to notice that the top- 
stitching on a patch pocket or fly zipper is 
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Narrow overcast stitch 





Neat seam allowances are hallmarks 
of a finely made garment. At left 
above, a dart is overcast by hand. At 
right above, a lace seam allowance is 
hidden with skin-tone fabric. 


Rearrange fabric patterns. Top 
designers such as Chanel sometimes 
alter patterns by cutting and splicing, 
as shown in the striped top at left. 


Spliced stripes rete 


WHY SEW BY HAND? 


People always ask me about the pros and if they do, they frequently shift 
and cons of hand sewing in couture. during stitching. A hand-sewn seam 
The greatest advantage hand sewing is softer than machine stitching 
offers is control. You can add a little ease because there is a single thread 
anywhere with very little effort. You can instead of interlocking two threads. 
also sew two layers together tointroduce Also, when hand-basted sections are 
subtle shaping that fits a body’s contours. _ripped apart, there are no signs of 
For example, a hip pocket can be needle holes. 


constructed with a gentle curve. Of course, there are disadvantages 


You can also sew together to hand sewing as well. It’s time- 
bulky, thickly gathered, or heavily consuming, and learning to make 
embellished sections. Some of these some stitches well and to sew 
may not fit under a presser foot, invisibly requires practice. 





Chanel couture 
stand collar 








Davidow ready-to-wear 
stand collar 


Differentiate the collars. The Chanel jacket 
collar above is cut with one straight strip of 
fabric and then shrunk. The Davidow jacket 
collar is cut off grain to form a curve around 
the neck. 
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Machine-stitched 
rolled hem 





YSL pocket flap 


Hand-stitched 
rolled hem 


Often, a hand-rolled hem is more supple than a 


machine-stitched hem. If you look closely, you can 
see the delicate navy stitches in the hand-rolled hem. 
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simply decorative while the zipper or pocket is 
applied by hand. An obvious but rarely noticed 
element is the seaming of plaids and stripes to 
rearrange the fabric patterns. 

On couture designs, wide seam allowances 
provide alteration opportunities, and more 
important, when pressed, they are flatter and 
drape more attractively. Since seams are fre- 
quently shaped, they are clipped to be pressed 
open; then the corners are trimmed away to 
reduce curling. 


DISTINCTIVE EDGE FINISHES 

In couture, every effort is used to eliminate 
seams at edges. Extended facings often 
replace separate facings because they are flat- 
ter. Most extended facings are labor intensive 
because they require extensive shaping. By 
contrast, separate facings are generally pre- 
ferred on ready-to-wear because they are less 
expensive and easier to apply. 

The edges of many couture designs are fin- 
ished by hand with the wrong sides together. 
For example, the seam allowances at the edges 
of patch pockets, flaps, welts, collars, front 
openings, and necklines are first folded under, 
basted, and then sewn with hand stitches; 
lastly, with wrong sides together, the lining 
edges are turned under and sewn permanently. 
This is time-consuming but not difficult, and 
the results are fail proof. In ready-to-wear, 
similar elements are first stitched with right 
sides together; then the section is turned 
right-side out. 

Are couture techniques worth the effort? 

It depends. I use them where they are most 
important. Some techniques, such as setting 
zippers and sleeves, button loops, reverse 
seams, and pockets by hand, are so much a 
part of my sewing that I forget they are cou- 
ture. These are elements that, if not sewn well, 
will make a garment look homemade. No mat- 
ter what you sew, it’s the finishing techniques 
that make the difference. 


Author of Couture Sewing Techniques (Zhe 
Taunton Press, 2001), Sew Any Fabric: A Quick 
Reference to Fabrics from A to Z (Krause Pub- 
lications, 2003), Claire Shaeffer's Fabric Sewing 
Guide (Krause Publications, 2008), Claire Shaef- 
fer sews and collects haute couture garments. 
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Separate facing 





An extended facing simply folds to the inside. An extended facing eliminates the need for a 
seam at the neckline edge, as in the Dior couture dress shown above at left. A separate facing 
is quick and easy to sew in place but adds bulk and extra sewing. 
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PRACTICE MAKES PERFECT. 


When sewing with expensive fabric, 


make a test garment to refine the fit and 
to experiment with sewing techniques. 


WHO, EXACTLY, IS A COUTURIER? 


In the U.S., anyone can call him- 

or herself a “couturier,” and their 
products “couture.” But in France, 
the term is legally defined. A 

French couture house must have its 
workroomss in Paris, and it must have 
at least 20 employees. Each year, the 
house must present to the press two 
collections with 50 designs, which 
are then made to order for the clients 
with one or more fittings. Generally, 
ready-made designs will not cost 


more than $25,000. By contrast, 
couture designs can cost hundreds of 
thousands of dollars. 

When haute couture techniques are 
combined with the luxurious fabrics 
that are worthy of such painstaking 
and knowledgeable care, it isn’t 
surprising that a couture suit can be 
as expensive as a new car. Designs 
which are heavily embroidered or 
made of lace can cost as much as an 


extravagant home. 











al Hand-finished 
7 couture edge 
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"Short interfacing 
_ insleeve cap 





Hand-sewn 
lining under 
flap pocket 
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See and feel the difference in a couture edge finish. 
Often, fabric layers are turned under and hand- 
stitched to create a soft, flexible edge at collars, 
cuffs, pocket flaps, and front openings. 
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Classic French ” 
draping techniques 7 
are revealed 


BY JULIEN CRISTOFOLI 


he dress form is more than a tool to check the fit of a gar- 
ment, it's also used as a design tool. Dress forms play a 
major role in a patternmaking technique the French call 
_ “le moulage. Fabric is draped directly on the form and molded 
~ into a silhouette. Even though the moulage is used to create any 
kind of pattern—tailored or unstructured—it is absolutely in- 
dispensable when developing patterns for garments that feature 
draped details. 

Here, I drape a bodice and then manipulate the darts to cre- 
ate a wrapped blouse front you can incorporate into your favor- 
ite blouse pattern for a new look. Then I'll expand the technique 
to create a draped skirt front. These two pattern pieces can be 
used individually in combination with other patterns or joined 

_ to form a dress front. 
* _ Moulage enables quick, precise development of line, shape, 
and proportion. It is a manual, artistic, and creative process 
with a three- dimensional quality similar to sculpture. 


ra raping in gre United States. 


, 
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draped top and skirt i a 
join the top and the skir ith 
A bias-cut waistband lies m 


Photos: Julien Cristofoli 


Prep the form and fabric 


The work begins with a twill tape marked dress form and a companion marked muslin piece. 






Shoulder lines 


Permanently mark the dress form with narrow, twill-tape reference lines pinned to the 
form, as shown at right. Draw corresponding horizontal and vertical lines onto pieces of 
muslin. Then, add temporary design lines (not shown here), and pin the muslin on the 
dress form, as described on the following pages. Now, the process of translating the design 
into three dimensions can proceed. 

Choose lightweight and supple muslin. For the bodice, cut a 24-inch square. With a red 
pencil, draw the vertical grainline down the center of the muslin. Measure the distance 
between the horizontal lines on your dress form, and use a blue pencil to transfer them to 
the muslin. They will be perpendicular to the initial red line. For the skirt, cut a 28-inch by 
32-inch muslin rectangle, and mark the center, waist, and hips, as shown below. 


Crossback 








For the bodice, cut a 
24-inch muslin square, 
and mark the lines 
shown here. 


UOJ} J94UaD 


Cross front 





Bustline 
~ 
S 
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Waistline Y 











For the skirt, cut a muslin 
rectangle 28 inches wide 6 inches 
by 32 inches long, and mark 


the lines shown here. 
Waistline 


High hip 


Full hip 
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Pleat a wrap bodice front 


Use sticky drafting tape to make temporary lines on the dress form to indicate design lines you want to follow. 


APPLY FABRIC TO THE FORM 


ea Ee 


Align the muslin’s center-front line (the red line) with the center-front 
line on the dress form. You'll be able to see the tape lines through the 
muslin. Align the horizontal bustlines. At the center front and the bustline 

intersection, pin the muslin to the dress form. 


Keep the center-front lines 

aligned, and smooth the 
muslin toward the neckline. Trim 
and clip the seam allowance 
around the neck. Pin the muslin 
where the neckline and shoulder 
line intersect. 


Smooth the muslin down 
toward the waistline. Pin it 
at the intersection of the vertical 
center-front line and the waistline. 


Smooth the muslin at the 

bustline, superimposing the 
pencil-drawn bustline over the 
dress form’s tape bustline. Put one 
pin at the bust point and another 
at the side seam where the 
bustline intersects it. 





Smooth the muslin upwards at 

the armhole, and pin it along 
the shoulder line. An excess of 
muslin forms from the shoulder. 
This is the bust dart. 





Smooth the muslin from 





FIRST, TAPE A STYLE LINE the shoulder along the side 
seam toward the waist. The 
Temporarily mark the diagonal excess fabric will form the waist 
neckline and starting point for the dart. Remove the pin at the side » 
pleats (point A) on the dress form, seam as you smooth and shift - 
as shown above. Prepare the mus- the muslin. The bust dart and 
lin as shown on p. 61. Then, follow the waist dart are now joined. 
the steps at right to transform the The muslin at the shoulder 
fabric into a wrap bodice front. will be smooth and flat; place 


pins at the shoulder line, the 
armholes, and the side seam. 
Keep the muslin pinned on each 
of these seamlines. 
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With a pivoting motion from the base of the neckline toward point A, shift the muslin. 

Lower the left side the same distance as the space between the original bustline and 
the lowered right side seam. Remove the pin at the center front/bustline. Form the first 
pleat, draping it from point A toward the shoulder. Clip the muslin in the seam allowance 
along the shoulder line to facilitate the formation of the upper end of the pleat. Be careful 
not to stretch the muslin. 


ere ere eee eee eee eee eer rere eer rarer reer errr res rer rece errr rer rere errr rere errr er reer errr rrr errr reece reser rrr rere e rere errr rr cee er rere errr errr rrr rere 


Trim the seam 

allowances to 1% inch 
at the shoulder line, the 
armhole, and the neckline 
down to point A shown at 
left. Keep the muslin smooth : 
and flat along the neck edge. : 


1 Take the muslin 

off the dress form 
without undoing the 
pleats. On a flat surface, go 
over the muslin firmly with 
the tracing wheel, marking 
the position of the pleats. 





Shift the fullness of 

the loose waist darts 
in the direction of point A, 
as shown at left. Then trim 
and clip the muslin below 
the waistline. Distribute 
the full amount of the dart 
fullness to form the pleats. 
The pleats are oblique, 
and the distance between 
them is irregular. They fan 
out from the lower left to 
the upper right. Arrange 
them so that the edge of 
one of them is directed to 
the right bust point. 





1 Take out the pins. 
Then iron the 

muslin flat without 

stretching it. 


1 ¢ Clip to the waist 
to smooth the 
silhouette. Then trim the 
excess muslin in the seam : 1 True the 


allowance of the right side 


a muslin pattern. 
seam and the waistline. 


Use a French curve 
to retrace the pencil 


marks at: 
1 1 With a pencil, mark on e Shoulder line 
the muslin: | e Armhole 
° Shoulder, armhole, side e Side seam 
seam, waistline, neckline ¢ Waistline 


¢ Shifted lines: the neckline, 
center front 

¢ Leading and back edges 
of the pleats 

* Base of pleat at point A 


¢ Leading and back 
edges of the pleats 
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Drape a fan wrap skirt front 


Again, temporary lines on the dress form supply the shape to follow as you mold fan-shaped pleats in the wrapped skirt. 





EXTEND YOUR STYLE LINE 


On the dress form, mark a new 
waistline 14 inch below the origi- 
nal. Then mark the edge of the 
overlap and the location of the 
cluster of pleats (designated on 
the photo as point B). 

Only the right front overlapping 
panel of this skirt will be draped; it 
is placed over a straight skirt. 

Measure the lines on the form, 
and add them to a piece of muslin 
as described on p. 61. 
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APPLY FABRIC TO THE FORM 


Position the muslin 

with its center 
front straight-of-grain 
line over the form’s 
center-front tape. 
Align the hiplines. Pin 
the muslin through 
the intersection of 
the center front and 
the hipline tape. 
Superimpose the 
pencil-drawn muslin 
hipline over the dress- 
form hipline, and place 
pins at the intersection 
of the side seams and 
the hipline. 





Smooth.the 
right side. 











At the waistline, shift 

the muslin toward the 
left side of the dress form 
so the vertical straight 
of grain on the muslin is 
shifted 3 inches from the 
center-front line. Note: For 
more or deeper pleats, shift 
the muslin further. 


Remove the pin at the 

intersection of the 
hipline and the left side 
seam of the dress form. This 
causes the muslin hipline 
to shift up toward the 
waistline on the right side 
of the dress form and down 
toward the floor on the left 
side of the dress form. 


On the right side, smooth the muslin over the dress 

form’s hipline. Smooth the muslin on the side seam 
near the waist, as shown at bottom left, and pin. Smooth 
the muslin toward the bottom of the dress form, and 
pin. At the waistline, an excess of muslin will appear; it 
represents the amount of the waist dart. 


i 
* Overlap — 
edge —— 









Trim and clip the 

muslin in the seam 
allowance at the left side 
of the waistline, shifting 
it toward the edge of the 
overlap. Shifted from the 
right of the dress form to 
the left, the muslin rests 
flat along the waistline 
tape. On the left of the 
dress form, the darts 
go into the folds of the 
pleats. Remove the pin 
at the intersection of 
the center front and the 
hipline (the muslin shifts 
toward the floor). 





On the left side, from point B shown above, begin layering the pleats, fanning them out toward the right side of the dress form. The 
pleats and folds will not be equal; this is normal. As the pleats form on the left side of the waist, the flare on the right hem reduces. Along 
the edge of the overlap, shift the muslin toward the waist so that the last pleat ends at the edge of the overlap. 


Near the left side seam, clip 

the muslin at the end of the 
extension of each pleat. Watch 
that the muslin doesn’t twist; 
it must remain flat against the 
dress form between each pleat. 
Once the drapes are formed, the 
muslin will lie flat against the 
hips, right side seam, waist, and 
the edge of the overlap. 
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Determine the skirt length, and 

mark the curve of the overlap 
lower edge with tape. Referencing 
the dress form's tape markings 
through the muslin, mark the lines 
indicated below. 





Remove the 

muslin from the 
dress form without 
disturbing the folds. 
To clearly mark the 
pleat placement, 
pass the pin-point 
tracing wheel from 
the overlap corner 
along the waistline 
on the muslin. 











i Remove the pins. Then 
ae press the muslin flat, and 

* proceed to true the pattern as 1 
F described in step 14 on p. 63. 













it the pattern back 
the dress form to check 
‘it. ey some 


aes will a tZy 
8 cae 
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Delicious 
triple-layered 
chiffon 


Simplify sewing a shifty fabric 








veryone loves to wear chiffon, especially in fluid layers. 

Here, I've combined three layers of silk chiffon with an easy, 

elegant waistband. This sounds like a job for a pro, but you 
actually just sew no-fail seams and then apply a simple technique 
to create a comfortable waistband. 

You can make this skirt with a conventional sewing machine, 
stitching the layers together in a narrow seam and hemming with 
a zigzag. Or, you can set your serger for a narrow rolled hem to 
serge the top layers together and finish the hemline. 

Je. rl ) To make this skirt, your free-floating skirt pattern will require 
iar apna ete ih a few modifications: First, cut the waistband. If your pattern has 
cara i 7 t \' a ae ' darts or a zipper, ignore them, and proceed as if they didnt exist. 

j abe ; : Extend the pattern straight up on the vertical seams from the hip 
past the waistline 2% inch. Then use your modified pattern to cut 
the chiffon. 

To make the waistband, sew stitched channels that form the 
casing for three rows of %4-inch elastic. Leave an opening to insert 
the elastic, and then thread it between the chiffon layers. 

Once youve modified the pattern and constructed the waist- 
band, youre ready to cut the rest of the pieces. Before you know 
it, youll have a beautiful skirt, especially if you use three different 
colors of chiffon. 


J 


1 


a 


es 


», Fred Bloebaum is a contributing editor. 


_ Layer your fabrics. 
The various colored 
| layers of chiffon tint 
each other. 
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Cut the chiffon 


Cutting silk chiffon can be a challenge; however, 
there are ways to make this step go more smooth- 
ly. Consider cutting all three layers of fabric simul- 
taneously to speed up the process. Because chiffon 
slips and slides, you need to pin or tape the fabric 
down before you cut. 


When cutting with a rotary cutter, cover the cut- 
ting mat with lightweight paper such as tissue 
paper or medical exam room paper. 

Find the crosswise grain of the fabric, align it 
with a line on your mat, and tape the fabric to 
the paper with removable tape. Next, align and 
tape the selvage or lengthwise edge to the paper 
along a perpendicular line on the cutting mat. To 
smooth the airy fabric, lean close to the edge of 
the cutting table and blow on the fabric. 

Layer the next fabric on top of the first, taping 
and smoothing as you did before. For added 
control, you can place another layer of paper 
between the layers of chiffon to prevent slippage. 
Place your pattern on the top layer, and pin 
through all of the fabric and paper layers. With a * 
fresh, sharp blade, cut the skirt through all of the 
layers simultaneously. 


Je 







F 
} 
he 





Sy it 
~— 2 — A 

















—— 


If you prefer to cut with shears instead of a rotary 
cutter, use a cardboard cutting mat or a large 
sheet of foam-core board. Lay out the fabric layers 
as described above. When you pin the pattern, 
stick the pins upright into the fabric, paper, and 
cardboard mat, as shown at right. This prevents 4 
the layers from slipping. Then cut through all the di [aS 
layers with your shears. ans 


Chiffon secrets. Silk chiffon 
can live up to its reputation 
as a beautiful lively fabric 
without corroborating 
the accusations that 
—— it’s difficult to sew. By 

== - simplifying the cutting, 
““«the pattern pieces and the 









| can create a masterpiece 
a zigzag without any trouble. 
_ stitch. A row of 





Photos: (p. 66 and p. 68, right) Jack Deutsch, stylist: Julie Hines; all others, Sloan Howard. Styling credits: Shirt-—Moth (Anthropologie.com); 


Shoes—J.Crew (JCrew.com); Bracelet—Anthropologie (Anthropologie.com) 
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MASTER CLASS 


continued 


Sew the chiffon 


Chiffon has a reputation for slipping as you sew; these techniques 


help you tame it. 


Sew the skirt seams in separate layers before sewing the waistband. To prevent 
the fabric from slipping, apply temporary spray adhesive to the two layers along 
the edges, or use a water-soluble or tear-away stabilizer to sandwich the two 
chiffon layers when stitching. Some professionals even recommend using spray 
starch on the edges before stitching. Whichever method you choose, be sure to 
test it on scraps before you begin sewing to make sure you like the results. 


For an easy seam that looks like a 
French seam from the outside, try 
a double-stitched seam: Stitch the 
seam traditionally with the right 
sides together. Then stitch again 


inside the seam allowance, either 
’ or 4inch away from the original 
seamline. Then with scissors or pink- 
ing shears, trim the seam allowance 
close to the second row of stitching. 





You could also serge the seam allow- 
ances. Use the narrow rolled-hem set- 
ting when you serge the seams, or for 
a change, stitch with the wrong sides 
together so the seams show on the 


right side of the fabric. Whichever 
seam treatment you use, be sure to 
leave a 1/-inch opening % inch below 
the top edge in one lining seam at 
the waistband to insert the elastic. 


fe i a ig ae ee Te a ee er 
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A standard 
waistband would 
complicate this 
skirt. The channel 
waistband makes 
controlling these ) 
layers a cinch. | 








Finish the waistband and hem 


A cut-on waistband is the secret for keeping this skirt uncomplicated. A one-pass, machine-sewn hem is the finishing touch. 


STITCH THE WAISTBAND 

After stitching the seams, you're ready for the waist 
treatment. To create this easy and comfortable elastic 
waist on a conventional sewing machine, place the in- 
nermost layer right-side-down over two right-side up 
layers. Sew a /-inch-wide seam through all the layers 
of chiffon at the waist edge. Trim the seam allowances 
to’ inch. Open out the lining layer, and press the seam 
allowances flat toward the lining. Then fold the lin- 
ing to the inside, and press the seamline in a crisp, flat 
edge at the top of the skirt. Topstitch % inch away from 
the edge through all layers (1). 

Next, topstitch the three elastic channels. Topstitch 
the second row % inches below the first and two more 
rows % inches apart (2). 

Cut three pieces of %-inch-wide elastic 2 inches 
shorter than your waist circumference. Attach a 
small safety pin or a short bodkin to each elastic 
strip, and thread the strips through each channel. 

It is easier to insert the first elastic strip a short 
distance into its channel, insert the remaining strips 
into their channels, and then inch the trio along 
simultaneously. If you thread one elastic all the way 
around first, threading the other two channels is 
more difficult (3). 

Overlap the ends of the elastic, and stitch back and 
forth through both layers several times. Slipstitch 
the opening in the seam closed. Turn the skirt right- 
side out, and stretch the elastic to distribute the 
gathers evenly (4). 





HEM YOUR SKIRT 
There are several easy choices for hemming your skirt. Since this is a full 
skirt and some of it hangs on the bias grain, let the skirt hang for at least 
a day to allow the bias to stretch out. Then, to simplify marking, you may 
want to use temporary spray adhesive at the lower edges to join the lay- 
ers, SO you can mark them all at once. 

For a serged hem, use the narrow rolled-hem stitch. Let the serger trim 
% inch as you sew the edge. 

You can also sew a narrow zigzag edge hem. Mark the hemline, and leave 
a %-inch hem allowance on all three layers. Then, press the hem under 
along the hemline, and set your machine for a short, narrow zigzag stitch. 
Zigzag over the folded edge (1). Then trim the hem allowance away with 
appliqué scissors (2). 
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SNe celia ema h ya serve BY JENNIFER STERN 


1 








erfect channel® 





Create absolutely even rows of stitches in the hoop 


. 


legant rows of closely spaced stitch- 

ing add order to cuffs and neck- 

lines, but for this technique to look 
great, it needs to be precisely executed. 
Even the most seasoned sewer takes 


pause at the thought of sewing individual, 


perfectly parallel rows of topstitching; it 
could drive you crazy. I've discovered a 
quick, easy way to use embroidery soft- 
ware for channel stitching in no time. 
The straight-stitch tool in the software 
enables you to digitize rows of perfect 
stitches that sew out effortlessly. With 
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todays larger hoop sizes, you can channel 
stitch an entire cuff in a single hooping. 

Channel stitching typically echoes the 
outline of a garment edge or interior detail, 
and consists of several parallel, evenly 
spaced rows of straight stitching. The space 
between the rows can be narrow or wide, 
depending on the garment fabric and pro- 
portions. For a linen blouse such as the one 
shown above, 4 to % inch is appropriate. 
For a heavy woolen coat, you might opt for 
a wider space between rows. 

Traditionally, channel stitching is sewn 









through all layers of a garment piece, and 
it can provide substance and support to 


flimsy collars, cuffs, and facings; however, 


if you dont want to add body, the tech- 
nique shown here is just right for you. 
Your embroidery machine stitches only 
the top layer of fabric, so the stitching is 
purely decorative. 

Meticulous topstitching has never been 
easier; your machine does all the work. 


Jennifer Stern is an award-winning 


embroidery designer. 


Photos: Sloan Howard 


r. 





Scan, trace, repeat ] 
pattern piece define the shape of the channel stitching. H : 7 
Scan the pattern : 
piece. Trace a clear 
copy of your pattern 


piece with seam 
allowances, and scan it 
into your computer. Save 
it as a jpeg, and import 
it into your embroidery- 
digitizing software. 





Digitize the outline. Use the 
straight-stitch tool to trace the 
outline. This defines the shape 
of your stitching and draws the 
cutting line for your pattern piece. 


2. 
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*) Digitize a 
concentric pattern. 
To echo the outline 
of the pattern piece, 
copy the outline, and 
paste it into position. 
Resize it as needed 
to fit evenly inside 
the outline stitching. 
Repeat, adding as 
many rows as desired. 
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Import the completed design into your embroidery 
machine. Hoop your fabric into the largest hoop you 
have. Embroider the channel stitching. 





Remove the 
fabric from 
the hoop. Cut the 

pattern piece on 
the outermost 
line of stitching. 
Assemble the 
garment as usual. 
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> Cite ai femaayien me BY NICOLE SMITH 


Sewing on the half scale 


Artist Anne Hand creates mini garments packed with big design 

















s the saying goes, good things projects with a doll designer. [found that |= 7H: What sort of skills are necessary to 
come in small packages. An artist I really enjoyed the construction and create half-scale garments? Is it very dif- 
and associate professor of fashion design challenges that working in this ferent from creating a full-scale piece? 
design at Philadelphia University, Anne scale presented. My first two pieces were AH: T use all the concepts I studied in 
Hand deftly creates intricate mini gar- quarter-scale, bias-cut velvet dresses. art school—principles and elements of 
ments, proving that bigger isnt necessar- ‘They were draped using Madame Vion- design, color theory, patternmaking, and 
ily better. Her half-scale work incorpo- net's bias-cutting techniques. construction. The challenge lies in finding 
rates the finest fabrics and trims, couture or creating fabrics in the right scale for 
stitching and draping techniques—and, TH: What about half scale—as opposed the composition. 
at times, a touch of whimsy. to full scale—is appealing to you? 
AH: I think the interest in working small TH: When it comes to fabric choices, 
Threads: What first inspired you to may go back to the days of making doll what do you think works best for this 
create half-scale garments? clothes, but I also love to try out new type of work? 
Anne Hand: I started working in this techniques; for example, the piece I'm AH: I try not to let the fact that I am work- 
format as a result of previous freelance working on now is hand knitted and ing in a smaller scale limit my choices. But 
felted. I want to create the look of a field I do have to be aware of print and pattern 
of planted crops viewed from above, but sizes. I often use scraps and minimal 
I was afraid that fabric would look too yardage, so I'm able to incorporate high- 
make lovely embellishments. a 
much like patchwork. So, I knitted the end fabrics used in the home furnishings 





patchwork and felted it to blur the edges. —_— industry and apparel fabrics that would 















otherwise be unaffordable. I can indulge 

TH: Where do you find the inspiration in luxury materials this way—unusual silks, 
for your work? jacquards, tapestries, etc. 

AH: I do alot of sketching, and I'm inspired 

by the fabrics I find and by what I read. Us- TH: Your garments incorporate a bit 

ing fabric swatches—some ofwhichareless ofhistory and fantasy. How would you 
than 12 inches square—imposes limitations describe their style? 
on the designs in a positive way. Because AH: Id like to think theyre along the lines of 
the swatches are so small, I often art to wear but created in a different size. I 
; incorporate multiple types of have always been interested in the intersec- 
ie a " * = fabric in one piece. Often, after tion of fine and applied arts. 
(ee) —  I'vepulled together a group of 

y a fabrics and embellishments, the | Associate editor Nicole Smith lives in 


ay 


» ate an entirely new sketch. six sewing machines. 


original idea changes, andIcre- = Brooklyn, New York with her banjo and 


TH: When you are creating a new 


Online Extra 
Check out more of Anne’s 
mini garments . 







piece, do you drape it directly on 
a half-scale form? 

AH: Typically, I begin by draping 
the piece; then I use flat-pattern 
manipulation techniques when 
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Photos: Sloan Howard 


I need them. 
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AWS eee BY CAROL FRESIA 





Nuno: always new 


This tiny Japanese textile company combines novel technology with traditional aesthetics 


hen you think of Japan and textiles, two things come 
to mind: elaborate hand-embroidered kimono and 
darkly avant-garde looks made famous by designers 
such as Yohji Yamamoto and Comme des Garcons. Nuno—a 
small but influential corporation based in Tokyo—manages 
to bring together the best of both, producing fabrics that are 
as captivating as they are unique. From feathers encased in 
gossamer layers of silk, to crisply pleated polyesters, laminated 
paper, heat-treated metallic fibers, patchwork, eco-synthetics, 
and glow-in-the-dark fabrics, Nuno designs fabrics that defy our 
notions of what textiles can be. 


‘New Spattering Gloss: polyé 
fabric sprayed with chre 


» 


te 


For buying information, see Notions on p.2 5. 
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Founded in 1984 by designer Reiko Sudo, Nunos core values 
are concept, creativity, and cooperative development. Sudo 
leads a talented staff of less than a dozen textile designers. The 
designers objectives are to come up with fabrics that are in- 
dustrial products but also bear the marks of the craftsperson. A 
fundamental aspect of the Nuno aesthetic is to understand the 
inherent qualities of a particular fiber or process and to work 


Each Nuno textile represents innovation in design and technology. 
Weaving, knitting, embroidery, and dyeing are just some of the processes 
that Nuno designers have revolutionized with their fabrics. 


7 ee “. Se es eee ete 
id eet : BSS. Ae i iy asta te, elasrante 
1 A ae a. 





with those effects. Even more intriguing is the fact that of Asia. Nuno has revitalized this industry by preserving each 


the textiles are specifically developed without a particular factory's specialized techniques and updating them. Now, 
function in mind: theyre meant to express apure concept.Nuno Nuno can rely on this network of experts to help them invent 
(the word simply means “cloth” in Japanese) doesn't label their new processes, refine old ones, and continue to manufacture 
products “decorator” or “fashion” fabrics; they simply invite unique textiles. In addition to working with independent 
designers to discover the perfect use for them. manufacturers, Nuno also collaborates with giant multi- 


Twice a year, the Nuno designers gather to brainstorm inspira- _ national corporations, which provide assistance in research 
tion for new designs, selecting 30 to 40 to develop. Ifthe develop- and development. 


ment is successful, the fabric is put into production. The chosen Nuno designers take shifts working in the Tokyo store, 

concepts are guided through the process by the designers where they maintain close contact with their customers. They 

themselves, who must find techniques and processes—existing learn firsthand how designers respond to a particular fiber, 

or brand new—that will bring their ideas into being. Everything __ texture, color, or pattern. Informed by this kind of direct con- 

from embroidery, pleating, and salt-shrinking to automotive sumer input, the companys aesthetic is constantly changing, 

spray plating is fair game. blending the old with the new, and finding timeless beauty in 
You may wonder, “How does such a small company accom- unexpected places. 


plish all this?” Nuno employs a network of family-run facto- 
ries located in villages across Japan. These independent mills Carol Fresia is the daughter of a dressmaker and grew up 
are what remains of the once-thriving Japanese textile indus- — surrounded by fascinating remnants. Now she stashes fabric 
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try that suffered when fabric production moved to other parts _in large quantities and still saves every scrap. 
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Hand-sewn buttonholes take 
practice to master, but add an 
elegant touch to any tailored or 
couture garment. This method is 
derived from techniques taught 
at the Maison Sapho School of 
Dressmaking and Design. 
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Master the tailor’s pride and joy 


eautifully hand-stitched button- 

holes show an elevated level of 

care and dedication to a garment. 
They quietly exhibit the adept hand of the 
sewer, bear witness to years of training in 
hand-sewing skills, and reveal an uncom- 
promising level of taste. 

The stitch taught in the following pages 
is also called the “tailor's buttonhole 
stitch” and is sometimes confused with 
the blanket stitch (which frays easily 
when used in buttonhole application). 
The true buttonhole stitch has a twisted 
knot which strengthens each stitch 


along the slit, making it sturdier and 
much more beautiful. Wherever you use 
hand-stitched buttonholes, this stitch will 
surround you with the long history of its 
ancestry and perfection. 


PICK THE RIGHT FABRICS 

AND SUPPORT THEM 

Hand-stitched buttonholes work best on 
tightly woven fabrics—shirting cotton, 
lightweight wool, crisp linen, and delicate 
silk sheers such as organza. They are not 
advisable on fabrics that fray easily, or 
have a loose weave. There are exceptions; 


Prepare the buttonhole 


Hand-baste around the buttonhole edges to stabilize your stitches; then cut the buttonhole opening. 


Mark the buttonholes 
with thread. Measure 


the buttonhole 
placement and, ina 
contrasting color of fine 
silk thread, thread-trace 
the buttonhole ends and 
length separately. Do not 
knot the thread. 





Prepare for 
stitching. Remove 
just the long, center silk 

basting thread from 
the buttonhole, leaving 
the end threads intact. 
Using fine-tipped 
scissors or a buttonhole 
cutter, slit open the 
buttonhole exactly 
through the center. Cut 
to—but not through— 
the end basting marks. 
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Hana-stitched buttonholes 


some delicate fabrics can be layered and 
stabilized with small machine- or hand- 
basted stitches before adding the button- 
hole stitches by hand. 

For support, prepare the buttonhole 
area with interfacing or multiple fabric 
folds. When interfacing is not appropri- 
ate (such as when working with sheers), 
multiple folds of self-fabric provide the 
same benefits. 


Annina King and Pamela Ptak teach 
couture technique workshops at the Baum 
School of Art in Allentown, Pennsylvania. 


Stitch around the buttonhole edges. 

Choose a fine thread that matches the 
garment, and make a tiny running stitch 
by hand all around the buttonhole about 
Ye inch from the basting. You may machine 
stitch if the fabric is prone to fraying. Start 
stitching halfway along one long edge, and 
stitch around the buttonhole, overlapping 
the starting stitches on the same long edge 
to end. Trim the thread ends close to the 
fabric. Do not knot at either end; the overlap 
maintains the security of the stitches. 


RibbonSmyth.com 
Silk buttonhole twist in many shades and samplers 
with three shades in a package 


Great source for all weights of Tire silk basting thread 
and silk buttonhole twist 

PieceMakers.com 

Collection of buttonhole threads with a soft hand, 
perfect for larger buttonholes 
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BUTTONHOLE TWIST SOURCES 
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FUNDAMENTALS 


continued 





























Pertect the stitch 


Use silk buttonhole twist thread to hand-sew the buttonhole edges. 


Thread the needle. Make sure you 

have enough silk buttonhole twist 
thread to complete the buttonhole. 
About 18 to 24 inches is good fora 


Fold the 

buttonhole for 
easy stitching. To 
reach the side to 
be stitched, fold 
the buttonhole 
in half as shown, 
or spread the slit 
open slightly with 
the hand holding 
the fabric. If your fabric is prone to fraying, hand-stitch around the 
buttonhole raw edges with a whipstitch. 


Create the buttonhole stitch. 

Position the thread ina 
counter-clockwise loop around 
the end of the buttonhole. Poke 
the needle through the slit to 
the wrong side, and bring it back 
up through the fabric just over 
%e inch from the slit, making sure 
the needle is still on top of the 
thread loop. 





Complete one side. Again, 

place the thread ina 
counter-clockwise loop, and 
repeat the stitch as before. 
Keep your new stitch parallel 
to the previous one and 
about as far away as the 
width of the silk twist thread. 
Again, pull the needle away 
from yourself, and snug the 
resulting knot against the 
knot from the last stitch. 
Repeat this stitch until you 
reach the left end of the slit. 
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1-inch-long buttonhole. Thread this onto 
a slender needle, leaving a 3-inch tail. 
Don't knot the thread. Note: The silk 
twist easily mars where it folds against 











—_ 


the eye of the needle. Folding the silk 
thread farther along the length can “fuzz 
up’ a portion of the twist that’s visible in 
the buttonhole. 


Begin stitching the 

buttonhole. Start in 
the middle of the long 
side, and sew running 
stitches to anchor the 
end of the thread without 
bulk. Leave a short thread 
tail that you can trim 
down during stitching. 
Bring the needle up from 
the back of the work 
through the slit at the far 
right end. 





Form the knot in the 
stitch. Pull the thread 
through the loop, pointing 
the needle away from you, 
and using the thumbnail 

(if needed) of your right 
hand to help snug the 
resulting knot in place on 
the slit edge. 








Unfold the buttonhole. 
Sew bar tacks to fill out 
the buttonhole end. Make 
three or four long stitches 
at the slit end through 
all layers so that the bar 
tack appears the same on 
both front and back. Align 
the bar-tack ends with 
the ends of the stitches 
surrounding the slit. 








Reiss (Reiss.com), Shoes—Nine West (Zappos.com), Cami: Felina Lingerie (FelinaUSA.com) 


Photos: (pp. 76 and 79, right) Jack Deutsch, stylist: Julie Hines; all others, Sloan Howard. Styling credits: Skirt 
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Stitch over the 

bar tack. To form 
stitches over the bar 
tack, make a clockwise 
loop, and insert the 
needle below the bar 
tack coming out above 
it over the thread loop. 
Pull the needle away 
from you, and snug the 
resulting knot to the 
top of the bar. Repeat 
until the bar is covered 
with stitches. 


Sew the second 

side. Refold the 
buttonhole to start 
sewing its second side. 
Bring the needle up 
through slit with the 
unstitched edge of the 
slit towards you. Begin 
stitching as you did on 
the previous side until 
you reach the end; keep 
the stitches parallel 
and even as you go. 


) Finish the 

/ remaining 
end. Form another 
bar tack, and cover 
it with buttonhole 
stitches, as directed 
in steps 7 and 8. 


Couture 
P. touches make 
yo the difference. 
be cy Hand-sewn 
buttonholes 
r show off skill 
and precision. 









Online Extra 
See how to make this 
hand-sewn placket 




















Secure the thread in place. Do not knot off the thread. Instead, turn 

the work over, and finish the buttonhole by weaving the thread into 
the fabric on the underside. Then, hide a small knot behind the stitching on 
the back, and continue to weave the tail through the stitching on the wrong 
side. Then, cut the thread close to the fabric. The woven tail prevents the 
knot from coming undone. 
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EXPE 





havea 
question? 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


THREADS 


READERS’ QUESTIONS— 


RTS’ ANSWERS 





Revamp 1980s pattern 


O | have several old 1980s Vogue 
patterns with huge sleeve open- 


ings and broad shoulders. | want to alter 
these patterns while retaining their style 
integrity. Can you tell me the procedure 





for this pattern alteration? 
—Juanelda Jessie 


San Jose, California 


Senior editor Judith Neukam 
A answers: If you want to retain 
your patterns style details in the 
center front, back, and the waist, but 
change the shoulder and sleeve, simply 
find a sleeve and shoulder pattern you 
like, and replace these sections on the 
original pattern. 

The process is easy: Lay your new 
sleeve pattern over the original pat- 
tern, aligning the biceps and keep- 
ing grainlines parallel. Use the new 
sleeve pattern for just the top half of 
the sleeve, tapering into the original 
sleeve, or replace the entire sleeve. 

Lay the new shoulder over the old 
shoulder to establish the difference in 
the shoulder slope, and decide wheth- 
er you want to use a smaller shoul- 
der pad or eliminate shoulder pads 
entirely. The new pattern will inset the 
shoulder point from the original and 
increase the slope. The armhole will 
most likely have a more curved shape 
and wont be as deep. Align the center- 
front lines to make sure you have the 
perfect placement. Dont forget to fol- 
low the same procedure for the back 
pattern piece. Then cut your fabric 
from the amended pattern pieces. 


continued >>> 





Old 





Keep the old pattern 
parts you like. Use a new 
pattern to change the 
sleeve and shoulder style. 


Restyle the pattern. 
Change the look with 
narrower shoulders and 
no shoulder pads. 








Illustrations: Carol Ruzicka 
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l A Destination Fabric Store 
| 
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| 
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| 

| 


uality, fashion fabrics and expert 


| 
| 
| 
offering a full line of unique, ! 
| 
q 

knowledgeable customer service | 


Chittons 


Shop Online: www.fabricsonmillst.com d Satins 


| 115 Mill Street, Grass Valley, CA 95945 , . 
| (866) 910-9386 ) Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping Our Low Prices Will Surprise You! 


| Now at www.Taunton.com/Shop | Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
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Your #1 Rhinestone Seurce! BA Caal 
88 Swarovski Hot Fix ana Flatbacks fl UG'be 
Preciosa Hot Fix Crystals |. 
Hot Fix Tools ana Design Paper #-\ 
Swarovski Beads anamore! — yy 
1-888-HOT-FIX5 © 


At checkout enter coupon code "threads" for a tree git! 
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Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 





each case holds more than a year’s worth of 





Threads. Only $8.95 ($24.95 for 3, $49.95 —_— —_ 
for 6). Our wide selection includes all kinds of thread, machine 
Plus shipping and handling. Payable in U.S. funds. em b roid ler ‘_. Up | plies, t t nt lik’ ill its tor C4, | y ih ib on, fabr it", ; 


tri 1, i i nal | iL! ic 1 mi pre! 


To place an order using your credit card, 


call 1-800-888-8286. Outside the Shop online at www.threadart.com 
U.S. and Canada call 1-203-426-8171. customerservice@ithreadart.com ph - 800-504-6867 
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Whydowecallitasloper? 


Where does the word “sloper” come 
~d from? | work for Carter’s (the manu- 
facturer of children’s clothing) and my boss 
wants to know. 
—Juan Clavell, via email 


Designer and college instructor Pam 

Ptak replies: ve gone through every 
patternmaking textbook I own, including 
several fashion design encyclopedias and 
a book on fashion production terms, but 
not one of them contains the etymology 
of the term “sloper.’ 


China silk defined 


O' have a pattern that suggests 
using China silk for the lining. 


ESey 
What is China silk? 
—J. C. Harvey, via email 


Assistant editor Ariel Price 
A replies: China silk is a plain- 
weave fabric that’s soft and light- 
weight. It’s mostly used for linings 
because it’s smooth, thin, strong, 
and fairly inexpensive. Sometimes, 


The word doesn't even appear in any 
of my patternmaking texts published 
prior to 1915; however, I did find 
several different definitions in later 
volumes. Debbie Ann Gioello and 
Beverly Berke in their book Fashion 
Production Terms (Fairchild Publica- 
tions, 1994) define sloper as “a pattern 
of a garment section without style 
lines or seam allowances; developed 
from specific measurements, model 
form, live model, or manufacturer's 
specifications. A template or tool 
used in the development of original 
patterns. A tool to create new designs. 
Also known as standard pattern, foun- 
dation pattern, or block pattern. 

In Draping for Fashion Design (Pren- 
tice Hall, 1973), Hilde Jaffe and Nurie 
Relis offer this: “A sloper is a foundation 
pattern without seam allowances.’ 


Buttonhole boo-boo _ 


In England, the words “block” or 
“shape” are used instead of sloper. 


Lexicographer and avid sewer Erin 
McKean adds: Dictionaries are silent 


666 


on the origin of the word “sloper.’ It 
most likely comes from a specialized 
sense of the word “slope, which is 
defined in the Century Dictionary as 
“To form with a slope or obliquity, as 
in gardening, fortification, and the like, 
and in tailoring and dressmaking: as, 
to slope a piece of cloth in cutting. A 
sloper, then, would be either some- 
thing sloped, or something to help you 
slope something. 

It's not unusual for a word—especially 
a long-used technical word—to not be 
given an etymology in a standard dic- 
tionary; there are so many words, and 
so little time! 


O Help! | made the buttonholes before measuring the buttons for a silk jacket. 


Can | enlarge the buttonholes? 
oI 


—Marlene, via email 


it's referred to as “habutai silk, but 
habutai is Japanese silk and was 
originally used to line kimono. Keep 
in mind that some stores sell a poly- 
ester lining called “China silk.’ 


Snap bags 
| do custom sewing for clients, and 
lately, I’ve had a great demand 
for purses of all kinds. One customer 
requested a purse with a “spring clo- 


sure,’ and | can’t find one anywhere. 
—E. Hunsberger, via email 
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Teacher and contributor Carol Ahles replies: You could always change the but- 


tons to a smaller size, but if your heart is set on those you have, here's a solu- 


tion: Carefully rip out the buttonholes, working from the wrong side. Put some 


stabilizer under each buttonhole opening, keeping the cut, raw edges together, 


and then resew the buttonholes in the proper size right over the original hole. 


Contributing editor Mary Ray has 
A the answer: I use these spring 
frames in purses a lot. Theyre called 
“facile frames’ in the handbag indus- 
try, and they re hexagonal frames made 
of hinged metal bands. They snap open 


and shut with no need for a magnet 

or clasp. The only place I've been able 
to find them is at Ghee’s (Ghees.com). 
Ghee's calls them “hex-open’ frames, 
and they come in sizes that range from 
7 to 18 inches. 


BY MARTHA MOSER QUICK TO MAKE 


Nostalgic needle book 


Fabric heirlooms make a sweet home for your needles 


eve all been there: you're mid-project, and all you 

need is a hand needle to do a quick tack or stitch 

on a button, but your needles are nowhere to be 
found. In most sewing rooms, hand needles are among the 


iginal packag- 
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/ Create the book 


Use pieces of doctor’s flannel, a vintage napkin, and a few 
stitches. Then, embellish any way you like. 





‘ : Select a vintage cock- 

tail napkin. A 5-inch by 

8-inch napkin folds neatly 
into a perfectly proportioned book; 
however, other shapes and sizes also 
PL work. Gently launder and lightly starch 

the napkin. If you’re using a crocheted 
doily, baste a layer of tulle on the inside to 

stabilize it. Fold and press the napkin to form the 
needle-book cover. 





) Cut the pages. Cut two pieces of doctor’s flannel 
(an even-weave, soft wool flannel) to fit inside 
the cocktail napkin. Pink the edges with a rotary 
cutter for a decorative effect. 





3 Sew the pages. Place the doctor's flan- 
nel on the wrong side of the napkin 
centered over the pressed fold. Stitch 
down the center through all layers. 
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Embroider the spine. On the outside, using six 

strands of embroidery floss, hand-embroider a 
chainstitch along the spine to cover the machine 
stitching. Use the ends of your embroidery floss 


to make a tassel, if desired. Add an embellished bookmark. On the inside, 


place a %«-inch-wide silk ribbon bookmark down 
the center, and attach it at the top and bottom with 
embroidered rosebuds. 


. 
‘ 
Add a faux closure. 
For a finishing aoe 
touch, attach a vintage (~F ' 
glass or pearl button to - Vy : ¢ 
the front. This is also a —~t Nf 
great way toshowcase  ~— “sO 
vintage needle-lace Es 
buttons. Back the but- ~ yd 
ton with a small wedge ™y, 


of doctor’s flannel to 
stabilize it, if needed. 
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Sew’ Lakes 


fine quilt & fashion fabvics f 


Linens, 
Silks, Rayous & Wooly 
Fabulous Quilting Cottomy 


918.251.7094 
106 S. Main 
Broken Arrow, Ok 74012 


www.sewflakesfabrics.com 


BERNINA“ 


Featuring 
a great 
selection 
of African, 
Japanese 
and 
Bamboo 
Fabrics 


UNA 


FABRICS FOR THE 
ARTIST IN YOU 
1850 Grindley Park 
Dearborn, MI 48124 


313-561-1111 


www.materialgirlquilt.com 


Gat 


Aa, a’ 


ate Ti 4 ; 
Te 
Your On-Line ‘Shop 
for Creative Inspiration 
Art Fabric Starters, 
Stef Francis, Stewart Gill, 
Textile Art Books, & More! 
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van L ebelecian ecloyelennlaesne 


Ww HARERMA 
wh eS FABRICS Nj 


Fashion, Bridal & Decor 


Shop, Swatch & Learn 
www.habermanfabrics.com 
ph: 248.541.0010 
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FABRIC cont’p 









Kimono 


Bf Fabric 
- by the bundle, 
: bolt and bale! 


Join our 


i F F Fy} . 
Nah aah ASF L f4 vt t a he IM cerics . clea 


(607)-765-4960 PO Box 5709, Endicott, NY 13763 
READER SERVICE NO. 59 


Specializing in Knits! 
PATTERNS © STAY TAPES © “HOW TO” DVDs © CLASSES 


Emma Seabrooke, C.S.I. 
Certified Fit & Pant © Palmer/Pletsch Instructor 
PH: 305-664-3319 © FAX: 305-664-0833 

EMAIL: sewkeyse@bellsouth.net 
www.emmaseabrooke.com 
READER SERVICE NO. 55 





10ft WIDE Washable Fabrics 
& Grommets / Draperies 


Washable Double Wide Fabrics for 
Seamless Draperies, Custom-Made for you. 
No seams to sew or show! 


No Fail Grommet Tape for 
Draperies: Sew on Tape, Cut 
out Fabric, Snap in Decorative 
Rings, No Sagging! 














$2 Planning Kit with Fabric ee 
www.HomespunFabrics.com 
\ 888-543-2998 y 














Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
_ Www.appleanniefabrics.com 
=m anne@appleanniefabrics.com 
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FABRIC cont’p 


Beacon 


ale 
Free 48 page Catalog 


WTANTANTA eY-¥-(eelale-lolatereelin| 


otion 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 
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INSTRUCTION 


7jActtleélTRAVEL 
ITALY FOR TEXTILE LOVERS] 





TEXTILES APR/May 09 


ARTISANS IN. UMBRIA May O09 
TEXTILE TREK Oct 09 
Tactiletravel.com +1.617.648.8119 
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MEMBER BENEFITS e VENDOR DISCOUNTS 







Gewing or Design Business Your Passion? 
Your Dream? 


5 


@\ _) Association of JOIN 
g Sewing and Design _ US 
TODAY! 


(Professionals 


877-755-0303 @ www.sewingprofessionals.org 
READER SERVICE NO. 37 


NEW DATES! NEW PRICES! 


CRS Fal. presents 
Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


« April 26-29, 2009 —, 
= April 30-May 3, 2009 \ J 
= November 5-8, 2009 ~—— 
= November 11-14, 2009 
See our website, www.lafred.com 
For updated workshop descriptions 


and prices or contact us at: 510.893.6811 
jfred@lafred.com 
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Make It Yourself 


Sewing Classes on DVD 


Class: April, 2009 
Banasch’s, Cincinnati, OH 
New Classes being scheduled 
across the country. 


— Alterations Books on CD 


a 2 ° (Bridal and Yermalwear (New for 2008) 
eAlterations for Professionals 


Linda Stewart — Check website for special offer on both CDs 
Instructor Author 


For class schedule or to order books, contact Linda at 


LStewartCouture@bvunet.net 


order on line at: 


www.LindaStewartCoutureDesigns.com 
READER SERVICE NO. 51 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 
READER SERVICE NO. 65 


NOTIONS 


Your Designs 
DNo Aon l Aled pony 


with CUSTOM WOVEN LABELS & MORE 


O) NSN (@) aN) | O) ame, a 
LABELING 


LOWminimums, Hl|GHquality, 
OUICkKdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 
* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 
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www.threadsmagazine.com 


NOTIONS cont’p 


my Ideas... fg my Creations... 


nOmOns. CC 


fabric, thread & floss, yarn, needles, 
pins, zippers, sprays, cutting tools, 
sewing patterns, furniture & More! 


ALWAYS 20% OFF 


www.mynotions.com 
READER SERVICE NO. 40 


CREATE 
FOR LESS 


Cragre More, Sere Lev 


O 


www.CreateForLess.com 
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(jingher Scissors HOOPS 
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DARR, Ine. 
Sewing heodicns ahs ut Work 


DARK E-# Winder 


Wind any thread or yarn 
Ona spoals Using Vr eas eo | 


al 


sewing machine bobbin winder. 
IPF ET ce Thies , 
DARR Piping Magic fi 
Rotary cut piping seam allowances. 
DARR, Ine. 
(251) 661-5191 - Fax (241) 645-0072 
hitps aw wudlarrse wrote conn 
info darrse wnotions com 
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1.888.947.7872 


1 
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NOTIONS cont’p 


now a sewing room staple...you’ll 


fall in love 








ltra-sh bl ep Fees 
UWTA-SHEET JUSTOLE =* 
— ‘ 
Now available \ 4. oa 
; mm Vint 1 ee 
in your local FAL Wali _ 
shops and online 
from many of \ 
your favorite \ wi 
| = e 
web vendors. \ ee . 
aa 2 
ann ca 
www.mistyfuse.com | (Se. 8 
Made in the US by Attached Inc ———s- 
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TAPE. 


50 Foot Rolls 
1/2”, 1”, 2”, 2-3/8” 


Hugo's ile 
[ING 


A 


SELF CLING NO GLUE 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


Shop like a professional! 


Thousands of hard fo find ~ 
WoOMdrobe Cone SupmieSs. 


als Nae Ge AGE ta 


MANHATTAN WARDROBE SUPPLY 
265 Weet 299 Sireet, 47n Floor, Mea Yor, N¥ 10001 
ww Wwordrobesunmies.com 212 258-93 Phone 
nici wrcomnsunohsS.com 212 244-1210 Fax 

BBE 401-7400) Tol tro 
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Panted Cf aabels 
Catalog Bry with sanpples andl ordet Fens. 


é ~rmyaail: past iman(Cl!sterlingtape. car. 


Ew. stetlingmametape. Cont 


1-h00-654-5210 


Sterling Jlame 


Sa pe Co. 
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NOTIONS cont’p 


MANNE-KING 


) www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. ¢ Denver, CO 80207 


1-800-779-1566 
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WOVEN @ PRINTED 














FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


ve Woven Labels: 250 Minimum Order * 
FREE SAMPLE PACK 
@ 1-800-944-4696 


Email: general50@aol.com « Fax: 305-949-2662 


www.generallabel.com 
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PATTERNS 


thebluegardenia.com 





Vintage patterns for the snootiest fashionistas. 


READER SERVICE NO. 33 | 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 
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88 THREADS 


PATTERNS cont’b 
- f \ iA ; Ls 
(Cl thes Nor tonn aay 


Cross Your Heart To 
& V-Neck Tee 
Pattern No. 714 | 
$18.00 plus shipping | 7 4 
i 


Go to our website es 
to see our complete 
line of patterns and fabrics 


p: 248.547.1080 
w: www.cjpatterns.com 
e: christine@cjpatterns.com 
for inquiries: PO. BOX 858 
ROYAL OAK, MI 48068-0858 USA 
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_ Handbag 
* Patterns 
StrudlokKet 
Delis 


S66. 400-8634 
ifolfres) 


Shop Online 
or call for a 
FREE 
Brochure 


Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
Support@patternmakerusa.com 
707-816-6083 
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UNIQUE 
PATTERNS 
WITH 
EDGY STYLE 


& 


See our timeless patterns 
adapted from vintage 
fashion and ethnic costume 
at www.folkwear.com 


F@LKWEAR 
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#264 Monte Carlo Dress 








F@®LK WEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
READER SERVICE NO. 38 


The Amazing 
FITTING ASSISTANT 
Lises Your body maasurennents 


to convert Your body fonmi 
indo flat master paterns 


our 


ersonal 


Your Personal Fif-ting Shells 
wil help you adjust any pattem 
for a much Detter fit 


ww, FOL personalit. com 


559-273-6620 Fax $59-297-9933 


A Subtle Twist P= 
> i au style! ;@ 


920.00 
iM +3.00 S&H 
, FLadd 6%% 
¥ Visa/MC/check 
a — 
CUTTING Line Designs 
1667 Barcelona Way 
Winter Park, FL 32789 
1°877°734°5818 
www.cuttinglinedesigns.com 
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Got our magazines? 


The Taunton Press 


Now at www.lTaunton.com/Shop 


© 2007 The Taunton Press 





Apple Annie Fabrics 
Artful Offerings 
Association of Sewing and 
Design Professionals 
Beacon Fabric & Notions 


Best of Threads DVD 


Birch Street Clothing 

The Blue Gardenia 

Britex Fabrics 

Bug Fabric 

ButtonTrim.com 

Christine Jonson Patterns 

Claire Shaeffer’s Couture 
Workshops 

Clothing Designs by La Fred 

Cochenille Design Studio 

Color in Stitches, Inc. 

The Couture Sewing School 

The Couture Sewing School 

Create for Less 

CreativFestival 

Cutting Line Designs 

Darr, Incorporated 

E-Quilter 

Emma One Sock 

Fabric.com 

Fabrics on Mill Street 

Fabrics Unlimited 

Fabulous Fit Dress Forms 

Fine Fabric Stores 
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BY CATHERINE TRAIL 




















Inherit 
the dress 


hen I was in 10th grade, I had the part ofa 








whiny woman in the school play—ZJnherit the 
Wind. Though maybe not what the authors 
intended, I made her whiny. After all, there are no small 
parts, only small actors, and it was never my goal to be 
small at anything. 
The play was set in the early 1900s, and living in the 
1970s, I didn't have a thing to wear. I looked through 
my closet and found only layered sweaters and ribbed 
sundresses—nothing suitable for a whiny woman in 
Inherit the Wind. 
“Why dont I make you a costume?” my mother asked. 
I imagined myself on stage kicking around in a clown 
suit or a dress with bloomers for all to see; however, after 





looking in my closet yet again, I gave up. So, we went to 
the dime store to look for material, choosing a navy-blue 
calico print and a pattern that reminded me of some- 


thing “The Whiny Woman’ might wear in the 1900s. When I showed up in my Whiny Woman attire, the cast 
Mom set off to sew on her antique pedal-pumping surrounded me; I looked smashing in a 1900s sort of way. I 
Singer machine as I got tired and went to bed. When I explained my mother's late-night work, and one boy piped 
awoke, the most amazing sight met my eyes. up, Do you think she could whip me up a tuxedo?” 
Hanging from the kitchen doorway was a dress—but I was a hit as The Whiny Woman in Inherit the Wind, but 
not just any dress. It was fitted with a tie in the back, my mother's dress went on to do more performances. The 
a large ruffle on the bottom, puffy sleeves with snaps next year, I was the stage manager for Our Town, so one of 


my friends was able to wear it. 


r¢ r¢ When I married, the dress got stuffed into the back of my 
The re are nO SMa | pa rts, of course, closet, but I had opportunities to wear it on Halloween, a 


° Christmas party, and a church party where I dressed up as 
on ly sma | | acto [S,a nd It was never a figure from the past. I introduced myself as The Whiny 


my gO P| | to be sma | | ata nyth in g. J J Woman, and nobody knew who that was, but my husband 
stood several paces away from me the entire evening to 
avoid “interfering with the character. He was proud. 


at the wrist, and a matching purse and hat puffed up My daughter was able to experience the dress when I 
by three plastic rollers at the brim. The purse had a wore it as “Grandma Moses’ for a school activity, and she 
drawstring tie with the bottom of a Clorox bottle tucked wore it herself for a part in her school play. 
inside for support. My mother would have been proud. Though she passed 

My mother had stayed up sewing into the night. Even away years ago, she left me an heirloom—not in the sense 
the hemming was finished by breakfast time. Is a hug of something vintage and not an antique—but something : 
enough for that kind of sacrifice? No, but that’s all I had precious, more dear. She left me a story to tell. 5 
time to give before I dashed off to school, looking for- 5 
ward to dress rehearsal that evening. Catherine Trail is a wife, mother, actor, and storyteller. 2 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Puyallup Fair and Events Center, Puyallup, WA 


yy, The nation’s largest 


sewing show! 


400+ Exhibitor Booths 

100+ Daily Seminars 

30+ Hands-on Workshops 

SIX FREE Style Shows Every Day! 


The most exciting speakers in the sewing and 
quilting world bring their “A Game” to Puyallup! 


_We' re holding prices: 
Still only $10 Admission 
FREE Style Shows 
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Close 


he said, “Mail this by five” and 

dropped an envelope and her 

vintage coat on my desk as the 
door shut. | timidly slipped my arm 
into the embellished coat sleeve and 
headed out the door. 

Running through the wintry streets, 
| glimpsed my reflection in a shop win- 
dow. With a fur hat and muff, | could be 
Lara, embarking on a sleigh ride with 
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Dr. Zhivago. In the next window, giant 
orchids bloomed in the twilight. Sud- 
denly, | was Georgia O’Keefe at Ghost 
Ranch, greeting Charles Lindbergh ina 
Native American-inspired duster. 
Captivated, | paused for a moment 
at the vision. Then | flew back to my 
desk just as the door opened and she 
lifted her coat for a night at the opera. 
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From the Collection at Western Costume Company 
Photographer: Greg Rothschild 
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